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The yearbook is almost finished. We have become so deeply- 
engrossed in it that we feel it to bea part of us. We remember 
the frustration of trying to get things just as we wanted them. 
We remember the cries of "Where's the literary dummy?" and the 
day we got so fed up with that name that we wrote out a new sign 
for that book that read "Literary Smarty". We remember being 
able to say, importantly, "I can't do production now, Fred. I'm 
working on this article." Most of all we remember the satis- 
faction of watching the book evolve and develop its own character. 
When it is finished we will rejoice but we will also feel the 
sense of loss that fallows on the completion of a common task. 


Perhaps all of us have worked on a project that we've felt 
this way about, undertaking a twenty-color silkscreen, a major 
role in a Summer Theatre play, or a six foot sculpture. Or 
perhaps isolated experiences, special days or special people, 
have made our summer memorable. 


The small details of our summer are as important to the 
memory as the ambitious projects: sitting in the cold night air 
pretending to watch the movie but really watching the stars; 
trying to find a set at a square dance; waiting on a line that 
seemed a mile long; running shrieking from room to room when 
the CIT's had 0.D.; and, last of all, the bittersweet know- 
ledge that the end of summer is near. 


All these things have cast their shadows in our memory. 
We have tried to capture them and bind them into a book. On 
a cold winter's day, when the shadows are dark and threatening, 
we hope the pages of this book will recall the breezy, dancing 
shadows of summer. 


The Editors 
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Nun Such Summer 


I've been-coming to Buck's Rock for three years now and for 
the past three years I've. tried out for every Summer Theatre 
production, In 1974 I played a gosling in "A Thurber Carnival," 
and in 1975 I was First Guest and Apple Vendor in "Story Theatre." 
Neither of these were what you could call substantial parts, This 
year, though, I made my breakthrough, 


After trying out unsuccessfully for "The Matchmaker," I re- 
turned undaunted to try out for "The Prime of Miss Jean Brodie." 
Before the callbacks list was up there was a lot of gossiping: 
"He was nodding at you...Elissa smiled while you were. reading..." 
Finally, around dinner time the callbacks list went up. I saw 
that I was called back for Miss Brodie, Miss McKay, and Sister 
Helena; 


The people on the dinner line, not agreeing that this news was 
the most exciting thing in the Western world, glared at me with 
hateful indifference。 But my friends wished me luck, 


I was still in my bunk, thinking it was too early for the cast 
list to be up, when a friend ran in and said,"You got the nuni® 
I went beserk and ran to the porch. It was true, I had indeed 
gotten the part of the nun, Sister Helena. This was absolutely 
the best thing that had happened to me. My first big part. 1 
put my initials next to my name on the cast list and ran to the 


phone to call home. 


The next day I went to a meeting where I got a script and Ed 
talked to us about how the play would be done. "There will be 
no curtain call," he explained, "It is my artistic judgement that 
it would be better for the audience to walk away with their heads 


blown and not have it interrupted with bows," 


We had only two weeks to put on a major production, Every day 
we learned the blocking to a new scene, did the scenes over and 
over, and then we began to rehearse without scripts. Finally the 
set was built and we began to go through the entire play. Strange 
things happened. Once I stepped out of the shower to find that I 
had five minutes to rehearsal, so I had to spend over two hours 

















rehearsing with my head wrapped Luz in a towel. There were mixed 
reactions. Some peonle thought I was trying to get into the part; 
others that I was doing it for the fashicn. When people askea me 
why I was wearing a towel I sort of pretended I didn't hear them. 


Tech rehearsal was a real treat. In the middle of an emotional 
scene someone would call out "FREEZE" and we would have to steng 
there needing food, warmtn, a good book, or the john. Projecting 
was a trip, too. I would speak out, thinking I was screaming, anu 


Ed would yell "Louder!" over and over. Voice cracking, I thought a= 


bout snuggling under the covers in my bed. My friends Comment :d, 
"Oh, it was a good rcuearsal but I couldn't hear you." 


The last few hours before performance is called "slit your 
wrists" time and when you're dressed ss a nun it's even worse. 
"Is is gonna rain? Let's pray. Hey, that should be easy for you, 
Funny, By the time it was over I was so sick of nun jokes I was 
prepared to become one to earn respect. 


The first time we performed, of course, it did rain. It was 
very upsetting to be stopped right in the middle of the play. Af- 
ter all the work and excitement we felt defeated. But we decided 
that it couldn't rain the next night and that our performance. wou! * 
be even better. ë : ; 


Then it was over and it hit me that it really was over. After 
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I got my costume off I was quiet for a moment, ‘thinking. Then, of 
course, I stayed out celebrating with everyone else. I got back to 
my bunk long after the gong rang and slept, exhausted. 


It was a funny feeling to have no rehearsals, and for the first 
few days I sat around thinking I was going to hear an announcement 
about the play. I tried out, half-heartedly, for "Dark of the Moon," 
and didn't even make th&’callbacks. I was happy in a way. I wanted 
rest and some time to think. Since the play, some people had recog- 
nized me. They can't believe that the tall kid with the short hair 
and the army jacket was the nun. Sometimes I can't, either. 


Allison Novak 
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Living “ Miss Jean Brodie” 


A technique for developing character was used in "The Prime 
of Miss Jean Brodie" that was new to Buck's Rock. In the play 
there are two generations of Miss Brodie's schoolgirls. To ach- 
ieve the desired effect of unity among the older girls, Elissa 
Marder, the theatre J.C., undertook to "train" the girls of the 
first group as she thought Miss Brodie might have done. This meant 
spending a great deal ofgtime with the girls, encouraging them to 
react as they would in character. 





Kee group was made up of virtual strangers, at first. Four 
| of the girls had to develop specific characters for the play in ac» 
| cordance with the directions of the author, Muriel Spark and, the 
playwright,Jay Allen. It was up to the others to develop specific 
characters if they wanted to. Most of them chose to develop char- 
acters close to their own. 


Ihe first day of the experiment began with a picnic.  Every-. 
| body chose their character? s names. Elissa. read a story by Oscar 
| Wilde, "The Happy Prince", a moralistic tale of which she thought 
: Miss Brodie would have ን d. Then Elissa read Miss Brodie's 
first. ‚monologue, in which she. reveals herself as a "highly irregular" 


Each, member of the group was asked to keep a journal of her: 
feelings towards the sessions. There was no sense of community or 
purpose at first; and it looked as though the project would fail. 
Then there came, a breakthrough. This session began with protests. 
about the ineffectiveness of the project. Then Elissa detided to 
surprise the group by opening up about her own private life as Miss 
Brodie does in the play. We switched from improvisations to sharing 
real life experiences. The session lasted all afternoon. Then, we 
returned to some very difficult improvisations as a group, a unity. 
Among them was a non-verbal improvisation requiring us to express 
ourselves through isolated sounds and movement, almost a spontaneous 
form of dance. 


The group lost some momentum when rehearsals began on stage. But 
when performance night came the group definitely felt like "the Brodie 
girls". The interpretations of Elissa and Rochglle Hahn, who played 
the lead, were not so different that there was any difficult transition 
to make. We interacted on stage with a greater understanding of the 
others' characters and purposes on the stage. Even after the perfor- 
mance, the friendships have held fast. 


Cindy Brach 
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“Damn It Al ` 


‘Before I-had ever Seen the script of "The Matchmaker" I had 
an idea how I would play the character of Horace Vandergelder. 
I had seen the play and the musical "Hello Dolly", but only after 
casting did I read the play in full: I found that. two scenes 
would requiré a departure from my image of Vandergelder. These 
were the monelogue and the final scene in which he proposes to 
Dolly Levi. In both scenes Vandergelder departs from: his blustery 
"Damn it all" attitude, his typical manner of shutting out the 
world and dismissing everything and everybody for incompetence. 

The monulogue uses direct adress,(when. Vandergelder speaks 
directly to the audience). To play the scene I had to justify 


why Vandergelder would turn and acknowledge a group of people , 
'sitting outside his living room. Ultimately I felt that Wilder 


had lifted the curtain on Vandergelder, showing us someting that 
was not actually happening but something that the playwright, had 
created. Wilder uses direct adress in at least three. of his 


major plays("The Matchmaker", "Our Town", and "The Skin of our 


Teeth"). | I believe it was his intention to bridge the distance 
between actor and audience. In "Our Town" one character even 
asks the audience whether they have any questions absut "Our 
Town", Grovers Corners. 

On first reading "Matchmaker" one might stereotype Wilder's 
characters. One of the challanges of working with this particular 
play is bringing some dimension to them From what they say about 
themselves and each other. The character's dimensions must - 
be pulled out of the script. d 

For the monologue I had to find an easier and more likeable 
Vandergelder, but the bluster that the audience witness from the 
beginning of the play must be preserved. As he speaks, he 
relaxes, smokes a cigar and tells 15 what he thinks and wants. 
Vandergelder is basically restless; the "damn it all" char- 
acter who condemns 99% of the world as fools is also looking: 
to bring some foolishness into his own life. True to. the 
theme of the play he is looking for adventure. 

In the proposal scene Vandergelder has found. the woman he 


| loves, and. is now willing to give up some of his "damn ib alli" 


bluster in order to secure her. : 

In "Matchmaker" Wilder allows the actor to discover and 
fill in those dimensions which make a character, cIhis- 15 Le. 
joy of playing Wilder, this is the actor's adventure. 

= Tom Molner 

















Much About Mime 


This summer I took mime classes for the second time. 

Stephanie and Mark taught mime in the clown workshop and Alan 
Braunstein taught two special workshops in mime. At the first clown 
mime class I was a little self conscious, but after limbering up our 
muscles I began to feel more at home. We then tried to improvise 
different forms of communication. For example, we tried to argue 
without words and to resolve the argument--still without words. 

Mime is like travelling to a foreign country where no one 
speaks English. You have to exaggerate your gestures so people 
know what you mean. In ballet, a highly conventional form of mime 
has been developed. The hero presses his hand to his heart to show 
he loves the heroine. In this form of mime there is rarely any in- 
‘vention. The gestures are standardized. In another mime tradition, 
The Commedia Dell'Arte uses mime in a more imaginative way. Some- 
times words are improvised but the emphasis is on the fast-moving 
actions of the players. Marcel Marceau, the most famous contemporary 
mime, uses both illusion and free-form (sometimes even abstract) 
mime, bringing together both convention and invention in his art. 

I had studied pantomime where we had to do skits like making 
a salad or scrambling an egg. I found it more restricted than I had 
expected. I also found that I had to work at technique before I 
could do the free-form mime that I had always wanted to perform. 

In two workshops led by Alan Braunstein we learned how to 
work against gravity. This is a very hard concept to master. To 
develop the skill we pretended we were holding a balloon. All of 
a sudden it started to rise and we slowly lifted off the floor. 
Dangling and spinning from its string, we looked down hundreds of 
feet to the earth. Then, still spinning, we descended slowly back 
to the troar. ደ 

In STephanie and Mark's classes we worked with objects. In one 
of my favorite exercises each of us is-given an object. We have to 
relate to this object as if it is something else. For example, a 
shoe could be used as a telephone, or a wig as a kitten. Once we 
decide what this object is we do a short skit with it. This kind of 
mime leaves room for a lot of imagination. 

Mime students travelled to Jacob's Pillow to see the Claude 
Kipnis Mime Troupe. It was disappointing. The company performed to 
Moussorgsky's Pictures at an Exhibition, a choreographed mime—dance. 
The piece lacked integrity as mime. The music is complete in itself 
and didn't need mime or dance. Mime is complete without other 
sources like props or music. It relies solely on the body and every 
part of the body has its own role to play. : 

In my experience with dance, mime has given me the ability to 
convey idea through gesture. 

Carole Schiffman 














| Haydn in Tang 5660 


On Sunday, July 28, at 10 o'clock, a large group of Buck's 
Rockers crammed themselves into three busses and set off -ዐበ a two 
hour journey to Lenox, Mass. to hear an all-Haydn concert at 
Tanglewood. For those of you who don't know, Tanglewood is a 

. large estate with a bunch of concert halls. It could be described 
as a Sort Of Woodstock for squares. One of the highlights of the 
trip was when a state cop pulled-us over to the side of the road 
for speeding. As soon as we arrived at the grounds we ate lunch 

X and were given roughly an hour to blow our funds on music, shirts, 
í books, records, and the related garbage that everyone likes to 

spend money on. 





H The conzert was scheduled to start at about 2:30 P.M. so ዘፀ 

| all went te look for our seats. Unfortunately, there were no 

I seats because we had only paid to get in; not to sit down. Then, 
| promptly at 2:30, just as most of us were getting settled down on 
" the lawn in front of the theatre, it started to rain. As soon as 
we had piled back into the auditorium the downpour stopped and 
the concert began. 


The program consisted of two major works by Haydn conducted by 
Seiji Ozawa. The first was the Symphony #31 in D major, the 
"Hornsignal," so-called because the theme consists of four horns 
giving the call of the hunters after the fox has been sighted. 

The performance was -ory good and everyone seemed to enjoy.it with 
the possible exception of a large, rather noisy family of swallows 
which resides in the concert hall. | 





The second piece of music was the "Missa in Tempore Belli" 
("Mass in Time of War") composed in 1796 when Napoleon was threat- 
ening to invade Austria, Haydn's homeland. This piece bears ot- 

y casional resemblences to Beethoven's "Missa Solemnis" (written more 
than a quarter of a century later), but unlike the"Missa," it is- 
not a sad, long, drawn-out affair. Rather it is an almost cheer- 

= ful proclamation of peace and faith. This was also performed 

excellently despite the fact that almost half the people left as 








soon as it started. 


Seiji Ozawa, the conductor, has developed a style of orches- 
tral leadership which is attracting more and more listeners of 
every shape and size. He takes the music as a sort of joke. 
Big-time "serious" conductors (such as Toscanini, Von Karajan, 
and, yes, even Raffi Adler) have always taken concert performances 
as solemn occasions. Ozawa is different. He smiles throughout 
every concert, and might even grin during a requiem. The way he 
looks at music as having been written for expression, rather than 
for showing how grave a bunch of musicians can be, makes attending 
one of his performanées, especially at a relaxed place like 


Tanglewood, one of the most pleasurable ways to experience great 
music, 


David Branner 

















E ed scutt: an interview 


. "Why.did you choos to open.this season of .thé.Bück's Rock 
Summer Theatre with Thorton Wilder's 'The Matchmaker'?" 


"I wanted to have a season of American plays this year. When- 
ever you choose a play to be performed at Buck's Rock you have to 
think about having a fairly good sized cast because there are a 
great many kids who want to be involved in our plays. You should 
have as many girls in it as possible as there are usually more 
girls than boys who want to perform. Also, choosing the one play 
is part of choosing the whole season. "The Matchmaker" is a good 
start because it is a farce. Then we follow it up with something 
very serious, 'The Prime of Miss Jean Brodie'. That is in turn 
followed by an American folk play, "Dark of the Moon'. We have a. 
varied season. ; 


"What was your thinking behind the selection of the three 
plays for this season? Do they have anything in common other than 
being written by Americans?" 


"In the selection of this year's season I was concerned that 
they were written by Americans and provided a variety of theatrical 


experiences. We have a farce whose success was based on technique; 


a drama, whose success will be. based on character development coming 
about during the rehearsal process, and a fantasy which depends 
upon the establishing and sustaining of a mood. Quite by accident, 


=. they all seem to be about romanticism. 'Adventure' is the key word 


of 'The Matchmaker'; 'Brodie' is romantic; and 'Dark of the Moon! 
has to have an other-worldly quality prevailing-even in the scenes 
of simple mountain life." 


"How do you choose the cast?" 


"We have open auditions. Usually when people come down to 
audition, ፤ look at them as there are forty or fifty people ትበርር 
and try to see if they fit my idea of the physical type of the 
character. I ask them to read à scene with that character in it. 
Then I have them choose any parts that they feel they are right 
for. Sometimes people end up reading for more than one part. ፲፻ 
I have worked with them before, in plays either earlier in the 
summer or last year,I know they can do several things well, and I 

















keep that in mind. Sometimes I can see them as actors and actresses 
who can handle several different kinds of parts. Then I'm more 
likely to assign them a part for which they are not physically 
suited. 

I try to make the auditions as is as possible. I have 
the campers go off and rehearse a little scene by themselves. before 
they come back and read for me. It gives them an idea of what to 
expect instead of having them read it cold. It gives me a more 
accurate picture of what the kid can handle." 


"Were there a lot of people to choose from this time?" 


"28, I was very pleased wittr-the turnout for 'The Matchmaker’. 
There were about sixty people trying out for twenty five parts. 
Due to the nature“ 
or too small. So it wasn't hard ‚co focus in on the people who were 
at least physically appropriate.' 


"Where do you rehearse?" 


"We rehearse at the Rehearsal Stage which is about 100 yards 
or so at the back of the stage proper. For my money.it's the most 
beautiful spot in camp. It's shady and cool and secluded." 


"Why is the practice stage seperate?" 


"There is a practical reason for that. We don't have the 
facilities here to build the sets in a seperate workshop from the 
stage. Much of the time, as with this show ‚we have to use the stage 
itself as t+ set designing workroom. Also, here people can take 
risks. They can interpret and experiment with their roles, which 

_ might not be the case if they were right out in public." 


"How often do you rehearse?" 


"It depends on the play. The schedule here is very intense. 
We do three full-length plays in eight weeks. The rehearsal for 
'The Matchmaker' has had to be very long and very concentrated. 
We started rehearsing nine days ago and out of those nine days we 
have put in four or five days that have run from 9:30 to 11:30, 
1:15 to 5:30, and 7:00 to 8:50. ‘\ae-Matchmaker' needed this because. 
there is so much intricate action. There are great chase scenes 
when everybody has to know exactly what he is doing or the whole 
thing will collapse. I've been here three years and I don't remember 
having to rehearse as much as this. During production week we have 
dress rehearsals on Thursday and Friday night, and a rehearsal at 
which we coordinate the lighting and the sound with the cast on 


of this particular play,many of them were too young. 




















Wednesday. These can all last late into the night." 
"Is memorizing a problem on such an intense, short schedule?" 


"No, believe it or not it doesn't seem so. There is an element 
at work bere which is self-motivating: fear. The kids know the 
show is going up in a week, and they know that you can't really 
work with a script in your hand. They can't feel free; their eyes 
and faces can't work. They take care of this problem themselves. 
They do it as quickly as possible. I've seen people take very 
long parts and have them memorized in 2 or 3 days." 


"When do you work out the lighting and set and costumes? 
Before rehearsals begin or during?" 


"Different people work different ways. My very successful 
predecessor here worked all that out during the two or three weeks 
he had to rehearse the play itself. I put in alot of time before 
I come here, making a complete cirector's book in which I try to 
plan everything I can possibly think of. I record the sound cues 
on a cassette tape just the way I want them in the production, I 
explain where I want them to take place and for how long they should 
last. Then I give the cassette to my sound man. He has had them 
since the first day of camp. I write down a list of my general 
ideas for costumes and give that to them. I write down very 
specifically in my script what lighting effects I want. I'm ready 
to give the lighting man on the first day of camp all the lighting 
clues የ32 all the plays of the season. Then we coordinate all these 
things *wping production week. Some productions pose greater 
challanges of eoordination than others. 'Dark of the Moon', our 
festival play this season, will be more difficult to bring together 
than either of the other two." 




















"Does your total idea develop through the rehearsals?" 





"No, my total idea develops as I put together my director's 
book at home, I spent three weeks (when I wasn't teaching) for 
each play. My ideas about the play, the characterization etc. 
are pretty much developed and fixed by the time I get here. However, 
things happen during the rehearsal that change or refine those 
ideas, particularly what individual actors bring to their parts. 
One of the characters of 'The Matchmaker' intrigued me by 
the possibility of making the interpretation a little bit more 
ኣ complex and not quite as I thought about it when I arrived. I 
took a risk, that has proven well worthwhile." 


"Do you produce or act in plays outside of camp?" 


"Well, I teach for a living. But I spend a great deal of 
my time, September through June, doing theatre. Last year I was 
in rehearsal either as an actor or a director in the Rochester 
area from Labor Day to the middle of May." 


"Do you enjoy doing theatre at Buck's Rock?" 


"Yes, because of the kids. As I mentioned before, they do 
wonders with the mechanics of learning the lines and so on. But, 
more importantly, they really care about doing a good job. They 
realize that whatever I or Elissa Marder say is said out of concern 
for the play and not for personal reasons. Their energy level 
is incredible. Their creativity and oftentimes their experience 
and talent is very refreshing. Often, as happened with "The Match- 
maker', and it had to happen since that play needs that kind of 
thing, there is a cheristry that takes place amongst the cast. 

A lot of kids who are just thrown together become very closely 

knit. These kids , from working so hard together on such a schedule, 
come really to care for each other. It doesn't always happen 

with adults in plays." 


"What are the advantages and limitations of producing plays 
at Buck's Rock?" 


"The potential is unlimited. I intend to explore and expand 
it next year. We have open minded kids and an administration 
which trusts our professionalism and leaves us alone. Optimum 
working conditions, I'd say. The limitations are mostly physical. 
Each year we learn ways to make the intensity work for us in terms 
of efficiency and involvement," 


Interviewed by Scott Rosenberg 




















Afternoon In Arden 


On August 5th, half of Buck's Rock travelled to Stratford 
(on the Housatonic, not the Avon, alas!) to see the American 
Shakespeare Festival's new production of "As You Like It". After 
an hour and a half journey, we arrived just before curtain time. 
After the performance, we had a picnic dinner on the lawn in full 
view of the Housatonic Boat Club and the large festival theatre. 


"As: You Like It" was written in the middle of Shakespeare's 
career, just after "Much Ado about Nothing" and just before "Hamlet". 
In this play the corruption of the world of the court is contrasted 
with the simple pastoral life in the Forest of Arden. In Arden, the 
falsehoods of the court are forgotten and the natural emotions of 
romantic love emerge. Society is bound together again with a series 
of marriages. 


The play centers around a parallel between two sets of brothers. 
In each family the lawful order of nobility is upset by greed or 
ambition. The younger brother of the Duke usurps his older brother's 
rightful position and banishes him from the court. This upset is 
paralleled, inversly, in the family of one of the older Duke's 
courtiers, Sir Rowland de Boys, who had died and left a legacy to 
each of his three children. The eldest son has denied his youngest 
brother, Orlando, his lawful inheritance and the education due him 
as the son of a nobleman. 


At a wrestling match of which he is the victor over the Duke's 
court wrestler, Orlando meets Rosalind, the banished Duke's daughter. 
They immediately fall in love. The new Duke, needled by Rosalind's 
"virtues", banishes her from the court. She and Celis, her beloved 
cousin, flee to Arden to join Duke Senior and his men. Arden is a 
mythical utopia where "painted pomp" counts for naught and the true 
motives of the characters are revealed. After a series of encounters 
involving mistaken identity, Orlando discovers Rosalind. With the 
approval of the benevolent Duke and ”> ong with several other pairs 
including the repentent Oliver and elia, they marry. 


News arrives that the younger duke has had a change of heart 
and retreated to a monastery, returning the dukedom to its original 
lord. The visitors ta Ardon return to the court purified by their 











exper ence 


ihe production vas excellent and was described by ዐሀጅ own 

beloved David Perkins as "one of the best Shakespearean pro- 
ductions I have. ever seen". The play was graced by the magnifi- 
cent performances of Eileen Atkins. as Rosalind and Tovah Feldshuh 
fof "Yentl") as Celis. Kenneth Welsh, who played Orlando, look- 
ved brave in the part but reacted to the other characters Like 

ras coll ang lacked gusto when epeaking his tines. After the 
performance we spoke with Pnilip Kerr who had truly conveyed the 
withdrawn melancnoly oí Jauıes (pronounced Jakes or Jake-weeg). 
Upen “tne ነ" Irwin, ne geve us an encore of his, 
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grear "A: ge" speech, 





ne ais production were excellent because of 
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Larisi Grossman 
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The Actor's Workshop,tdnlike the Summer Theatre, specializes 
teaching acting technique. The Summer Theatre teaches by example; 
the Actor's Workshop, while producing short serious dramas, concen- 
trates on the method. 


Every workshop session begins with some physical exercises, or 
warm-ups, that relax the muscles and sharpen your coordination and 
concentration for the upcoming improvisations. Then Bonnie, and Cathy, 
our counselor and J.C., respectively, have us work on the basics of' 
acting. At the first session this year we worked on "tasks". A 
"task" could be any activity from reading a book to eating a cookie, 
that occupies your hands and gives you something non-verbal to do when 
on stage. The purpose of these was to teach us to be relaxed on stage 
and not to fidget. 


At ‘the following sessions. also using "tasks", we worked on "time- 
place relationship". Cathy assigned five of us a specific time and 
place for the improvisation. Example: the first day of camp on the 
Social Hall porch. In this improvisation, we were forced to consider 
feelings of nervousness and confusion, our relationship to strangers 
and close friends, and in general, our reactions to a new environment. 
The theory of this was that one would act differently if one were a 
brother rather than best friend of one's partner; differently, if one 
were in the middle of Central Park than in jail; and differently, if 


. it were twelve midnight than three in the afternoon. 


After we grasped the importance of this, we began to work on 
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RETTET TRENNT 


"conflict through opposing objectives", The conflict of two 
characters wanting different. things of each other is what makes 





improvisations -- or drama itself, for ‘that matter -- interest- 


ing. For example, we improvised. on the situation of two. bro- 
thers in their shared bedroom in the late evening when one ው 
= to go to sleep and the other to listen to his radio. 


After the early sessions of the summer had covered thia- 


|. ground, we began to explore new dimensions of improvisation. 

"Previous circumstance" was one of them. Here the improvisation 

| began just after a certain event had taken place, such as an ` 
argument with one's parents. Here we were forced to consider the 

. emotional background of a certain situation, not just the pre- 
‚sent visible circumstances, as in "time-place relationship", 


All these exercises helped us in a S. Seno 


አ... EE summer. - The first of these was two one-act melodramas, 

. "Curse You,Jack Dalton" and "He Done Her Wrong", plays that, 

. though taken seriously in their time, are comic now as today's 
soap operas may be in the future. We are now preparing a one 
act play by Thornton Wilder, "The Happy Journey to Camden and 

E Trenton" and an dübeeytatton of "Arsenic and Old Lace", the ` 
. former a "etice ar life" serious drama, the latter an absurd 
> ser 


The Actor's EE is 8 great. experience. Coneentnating 
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Reverence to Dance Night 


EE The curtain opened and the dancers bowed to wild applause. 
The curtain closed. Dance Night had ended. People fluttered out of 
the theater. As I left I reviewed the dances in my mind,finding al- 
most every performance had touched me in some way. The program in- 
cluded ballet (serious and comic), jazz and modern dance. It ended 
with a.Bicentennial salute of five dances choreographed to American 
folksongs. m š 
. Most of the works in the program were abstract rather than 

narrative. Narrative dances have a stary line, usually simple fairy: 
tale-like plots. If they are danced with acting skill as well as 
good dance technique they can be very effective. But I prefer ab- 
stract dance because there is less restriction on the choreographer. 
At.its best, movement grows from music. Abstract dance allows the 
audience to watch dance made for its own sake and performed with, 
not merely to, the music. 

For this reason I. was most impressed by a dance called "Whist." 
The music was by Poulenc for flute and piano. The musicians were on 
stage with the dancer and it seemed as though feeling flowed be- 
tween them. The dance was lyrical, delicate and Flowing, just as. the 
music was. Costume and lighting accented the mcod of the piece. 
For me this was a highlight in the evening, but all Dance Night was 
exerting. 

There was a good display of dance styles which gave variety 
to the program. Dance technique in each piece seemed within the 
capability of the dancers, and they were able to fulfill the demands 
of the choreography. š c 

And there was a nice range of music. The program used both 
taped and live music. The récordings were a bit tuzzy DOL Lie five 
music gave a real concert feeling to the evening. The pleasure of 
listening to live music heightened the pleasure of watching carefully 
choreographed and well-rehearsed dance. When the house lights came 
up to full ፲ felt that it had been worth sitting on the hard wood 
benches. | 


Lisa Watstein 
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sex” Foot Notes 
ር Awe! At one point in a rehearsal of a dance for Dance Night 


Lë the choreographer forgot part of the dance. Luckily she had 





already taught it to us and we remembered it, but what if we 
had forgotten it? She would have had to create it over again, 
possibly losing part of the original conception. Most dance 
is taught directly and can only be handed on from person to 
person. A lot of dances have beer lost when this direct line 
was broken. That's where dance notation comes in. 
) Dances have been written down since at least the 18th 
€ century. Those dances were formalized, complex floor patterns, 
and the notation marked only foot positions. But when the nota- 
tion of freer and more energetic dances (ethnic, ballet and 
„1433 modern dances) was wanted, another way of notating was needed. 
Ball Dance Rudolph Laban formulated a method in Germany in the 1930's. 
Labanotation is a way of recording dance movements on paper, 
like a musical score. Symbols represent moves. Any dance can 
be written down in this system. However, Labanotation records 
only separate moves or placement of the body; it doesn't show 
transition or flow between movements. It doesn't show dynamics. 
That's where Effort-Shape comes in. 

Laban analysed the qualitative aspects of movement--how 
energy flows through the body; how people focus, control or 
release their energy. It's not the individual postures but the 
flow of energy through a person that is important. And this is 
true in dance, too. Bonnie Robbins, a student at the Dance 
Notation Bureau, said that Effort Shape has been used in nota- 
tion only in the past few years and is just beginning to be 
used in teaching dance. But the method is hard to learn; most 
teachers aren't trained in it. 

Teaching and learning dance is more than showing and copy- 
ing movements. Movement must begin within the dancer, who must 
"feel" the energy output as he moves. And notating dance is 
more than simply marking where the body moves. How it moves is 

"what choreography is about and what dance is about. Together 
Labanotation and Effort Shape notation can record and preserve 
dance as it was intended to be danced. 


| | 2 steps in plie, bound, strong and sustained; 
et = 2 steps in releve, light, free and quick. 


Janet Kroll 


== Labanotation (left) shows steps by measure; 
Effort Shape (right) shows movement by phrase. 




















PARCE 
AT TER PILLOW 


The Alwin Nickolais Company, a very modern and dynamic dancing 
‘group, gave several performances this summer at Jacob's Pillow in 
Lenox, Mass. On July 22nd, the dance department sponsored a trip 
to see several of their pieces, Many of the dances jumped with ex- 
citement and life while others were more subdued, They all had the 
Nickolais* flair, Alwin Nickolais makes great use of engineering 
(musical and visual effects) and costuming, The music was electron- 
ic and, in most cases, composed to suit the dance, rather than vice 
versa, ዘፀ also uses many photographic projections, 


In one dance, photographs were projected in silhouette on a 
backdrop, The dancers wearing flesh-colored leotards posed in front 
of the silhouettes,filling in the form, Next, photographs of the 
dancers! nude bodies were projected onto the dancers, The effect 
was the vision of nude bodies on stage that were yet unreal because 
of the way they disappeared and reappeared, 


In an interview he had with us after the performance, Mr, 
Nickolais was asked about the number of projections used in a per- 
formance, He replied that he starts with two or three hundred and 
narrows them down to the fifty or so that we saw,  Nickolais' main 
goal is to present dance as something foreign and fantastic, some- 
thing unfamiliar to our nor ıal five senses, He accomplishes this 
well through the use of technical engineering, 











Within the distinctive Tram of Nickolais' choreography, there 
are many different energy levels and techniques. In one dance there 


were three partners on stage, two of whom were concealed in stretch- : 


able tubes, giving a very abstract image. In another dance, the 
dancers imitated mannequins. Not everybody will love Nickolais, 
but they will have to admit he is a very exciting choreographer. 


Jacob's Pillow, the site of the performance, has a very in- 
teresting history. It was founded many years ago by Ted Shawn 
and Ruth St. Denis, pioneers themselves in modern dance, as a pre- 
professional training school for dancers. Their purpose in found- 
ing the "Pillow" was. to give’ dancers from the ages of fourteen to 
twenty a chance to’ get away from the city. Approximately eventy 
dancers attend the school, living there for three, six, nine, or 
eleven weeks. Sé SCH 


People often ask about the school's name. It.is called "Jacob's 
Pillow because the roads leading up to it supposedly represent the 
rungs of Jacob's ladder and a large rock on one of the lawns the 
pillow he slept on when he dreamed of ascending to heaven. . 


The institution boasts three spacious studios concealed in 
several old farm buildings. There are dormitories in the same 
style in a cluster behind the studios. The theatre ies an old 
barn enlarged and rebuilt to meet the demands of the.tróupe. 

It is not. grandiose but large enough to accomadate about 750 people. 
Although the Jacob's Pillow dancers use the theatre for their Own 
own productions, it is used most often for appearing.guest artists. 
All different varieties of dance are performed there such as modern, 
classical ballet and Spanish dancing, Hora M ue UNO en 
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The Ballet 


Dance night was only a few days away. My dance hadn't gone on 
yet in the run-through at the stage. I sat in the audience watching 
the other routines that were to come.before me on the program on 
Saturday. It was cold. My wo81 leg warmers felt as if they were 
made of cotton; the blanket Ruth had told me to bring didn't seem ; 
to be doing a very good job. Every one else was cold, too. Oh no, 
they messed up the lights and music again! As I watched Ruth stalk 
up to the light booth for the 50th time that night, my mind wandered 
to another time and place. 


The EE was the New York State Theater; the time was evening 
during the New York City Ballet's season (at a run-through rehearsal 
for one of the ballets I was in.) I was wearing the same leg warmers 
but there was certainly no need for a blanket in the comfortable 
red velvet seats--the seats that would be filled the next night 
with peaple who had paid $10 to see the performance we were rehear- 
sing. Buck's Rock and the New York City Ballet are very different, 


When I dance in New York I have to be aware and concentrate at 
every moment. If i make bad mistakes at a rehearsal I might not be 
put in any more balletts. If I make bad mistakes at a class they 
might make me repeat that division the next year, or even worse,kick 
me out of school. At Buck's Rock there isn't all that pressure. If 
I do something wrong at a rehearsal it's all right--as long 88 1 
cörrect it. 


Another difference is the way one goes about learning and per- 
forming a dance. At home counting is everything. At least, almost ፡ 
everything. But here..."After you do the grandes jetes you stop 


here, wait and do four sissions--one front, one back, one..." "But 
what is the count?" "You'll hear it in the music. It's choreographed 
to the music." "But what is the count?" It was a lost cause. Most 


dancers here don't rely on counting. They associate movements with 
musical phrases. I rely on counting. After I have danced to a piece 
of music, whenever I hear that piece again I will' remember the count. 
I will remember how I felt when I danced that piece and the circum- 
stances that went along with that. performance. It can change my 

whole feeling about the music. Some people say dancers could perform 
just as well without the music. This, for me, is not so. Although 











counting tells me when to go where, the music tells me how, and 
with what feeling. The only way to get a count was to figure it cut 
myself--and that's what I eventualy did. 


At home there is a constant professional tension among the 
girls at the ballet school. There are more girls than parts and we 
know that not everyone will have the chance to perform. At Buck's 
Rock every dancer gets a chance to perform, and this: freedom is 
important to young dancers. 


‘And Ee is important. When I dance in front of an aud- 


"dence I feel that there is some sort of contact between us. I know 


I will always be better.at a performance with an audience, no matter 
how nervous or excited. ፲ am, than at à rehearsal. Ñ 


At a rehearsal or in class, I feel silly smiling because there 
“ts no one to smile for. When there is an audience, I smile for them,. 
and I put on a little extra for them. They appreciate and enjoy it 
mare, and I can tell. (Afterward, ‘when they applaude, I know I have... 
done a good job and itisa wonderful feeling because I know I ‚am 
EE for them as well as for myself.) 


Erica S. Gould 









MERGETROID 
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Those of us whe hang out at the Music Shed (and. even some of 
us who don't) are familiar with Ira Liebermann's synthesizer, 
the E.M.I. Model 101, known affectionately as Mergetroid. Al- 
though it looks rather complicated, the synthesizer is really quite 
simple. 


To begin with every musical instrument must be able to produce 


a tone. A violin does it by rubbing horse hair against sheep gut; 
a Clarinet by vibrating reeds etc. ‘These instruments are tone- 
producing but they are mechanical. That is, they produce sounds 


with moving parts, But since a synthesizer is electronic, it has 
to produce: tones without any moving parts. 


A synthesizer uses something called an oscillator to make its 
noise. An oscillator takes a certain amount of voltage as its in- 
put and yields a short pulse of sound as its oütput. rhe paises 
can be any distance apart, depe:ding on the amount of voltage ap- 
plied. ጸ higher tone is created.as the pulses come closer. together 
and as the voltage is increased. Middle C is about 440 pulses per 
second or 440 Hertz. After a sound has been produced, it can be 
modified to the desired degree of pitch purity. The next step is: 
to put it through one or more filters which eliminate any or all 
parts of the oscillator output, There are several modulators 
after this which can change the Ge "La" tone you've obtained 
into at Shane from an: Alpine yodel to the sound of a bullfrog at 
night. BS, 


Judging from the crowded sign-up list on the door to the 
synthesizer room, Mergetroid is the most popular educational toy 
in the camp. 


David Branner 











TRIAL BY JURY 


On the fourteenth and fifteenth of August the Buck's Rock Music 
Department produced its first opera since 1972, Gilbert’ and Sulli- 
van's one act comic opera, "Trial by Jury". A giant pun set to 
music between "court of justice" and "courtship", the story concerns 
a beautiful young woman who brings her former suitor to court for 
breaking his promise of marriage and ends up ensnaring the wealthy 
Judge into marrying her himself. "Trial by Jury" was written in 
1875 for the impresario Richard D'Oyly Carte, and produced at the 
Royalty..Theatre in London, beginning a patronage relationship that 
is still evident in the many D'Oyly Carte troupes around the world 
which produce Gilbert and Sullivan. 


The Buck's Rock production this summer was directed by Linda 
Seay, the Music Department's voice counselor and a fine opera sing- 
er in her own right, with the assistance of Kenneth Cranford, the 
man with the black beret and Sobranie cigarettes. Conductor Raffi 
Adler, the Buck's Rock Chamber Orchestra and a cast of counselors, 
CIT's and campers worked E to put on this forty-five minute 
comic opera. 


The troupe had the rare privilege of being visited Es Mr. 
Jack Harold, for twenty two years principal tenor and a director 
for the New York City Opera. As a personal favor to Linda Seay, 
Mr. Harold spent a day at camp working out the blocking and stage 
business. A great comic singing-actor, he had an innate sense of 
stage humor. The cast found it a challenge to live up to his pro- 
fessional standards. He interlarded his stage directions with 
stern commands in Italian to his toy poodle and tales of famous 
show business bluhders that we should avoid. 


Considering the demands of any opera performance, where stage 
action has to be coordinated with the music, and the performers! 
eyes have to be on the conductor as well as on the other actors, 
it came off particularly well. As testimony to this, on the sec- 
ond night, when the performance was about to be stopped by a thun- 
dershower, the audience refused to budge, wrapping themselves under 
their ponchos or newspapers. In spite of the occasional flat note 
or mistaken tempo, the whole. was one of the most colorful and ex- 
citing productions of the summer. 


Matt Berman 











Still Absotively Posolutely 


A visitor to an evening rehearsal at the Music Shed might see 
a handsome, goateed conductor screaming bloody murder at his chorus 
and orchestra: "Liss-ten! Absotively posolutely no talking! I'm 
not axing you, Jenny, I'm tellink you!" He would never know that 
these were the words of a conductor with a national reputation and 
an interesting past. Or would he? 


Raffael Adler was born in Breslau, Germany. When still a young- 
ster, he and his family moved to Israel, where he lived for twenty 
years. During that time he attended the Israel Academy of Music; 
lived in a kibbutz for a number of years; and, in 1948, as a teen- 
ager, served in the Hagannah defense forces during the Israeli War 
for Independence. He came to America in 1953 and became a member 
of the Israeli mission. There he was made head of the Department 
of Israeli Arts and Music. He attended the Manhattan School of 
Music, from which he received his B.A. and M.A. 


In 1969, Raffi founded the Pro Arte Chamber Orchestra, a spe- 
cialist ensemble in romantic and baroque music, made up mostly of 
young musicians who have been graduated from the best American music 
conservatories. The Pro Arte performs all over the city and have 
made two tours abroad. In the spring of 1977 they will travel to 
Europe. Of all his accomplishments, this is the one Raffi is proud- 
est of. 


Raffi also conducts the Westchester Symphony, the Jamaica 
Symphony and is a quest conductor with other orchestras. Among his 
other involvements, Raffi has represented Israel as a member of the 
U.N. Speaker Bureau in debates about education. ^ As a student, he 
was chauffeur to an Israeli ambassador. 


In the summer of 1969, Raffi came to Buck's Rock as the new 
head of the Music Department. He likes the Bulova philosophy of 
"creative freedom" because it gives young musicians a chance to 
explore fields other than music. On the other hand, it poses a 
great teaching challenge to the Music Department since there are 
many campers for whom music is only one of many interests. 


፦ 





: If given the chance to modiiy the program. in any Way, Raffi 
would like to divide the summer into three three-week festivals, 
one three-week period for each of the performing arts at Buck's 
Rock: the Summer Theatre, Dance and Music. He feels that there 

is too much competition between these departments for the talented 
campers, and this programming would enable all of the campers to 
get deeply involved in all their areas of interest. He also feels, 
even more ambitiously, that Buck's Rock should have a year-round 
program, that the work of teaching begins to take effect as the 
summer ends. Some day in the future, Raffi hopes to bring one of 
the orchestras he conducts during the year to Buck's Rock for a, . 
week's music festival. The orchestra members would stay all week. 
at camp, performing and teaching, individually and together. 


Raffi' s musical tastes are very wide ranging. He likes con- 
temporary, classicel, soft-rock and jazz. Indeéd, almost every- 
thing except hard rock, ከፀ says. Beethoven is his favorite com- 
poser; Wagner one of his least favorite. Though not overly enthu- 
siastic about opera, Raffi has conducted chamber operas by Purcell 
and Mozart. ዘፀ is also very fond of Gilbert and Sullivan and we 
erue SE ከ35 EEN “Fiat by Jury" this summer. 


Raffi 18 8 great person to be around ben you are "depressed = 
or angry. He is renowned for his fantastically funny jokes, such 
as "If you say that once more it will be the second time" or "Mod- 
esty is one of your greatest virtues. You always brag about Ier" 
Famous too for his wardrobe of tight jeans and open-necked shirts, 
Raffi can often be seen strutting with a determined air across the 


| campus. His vivac?ous conductina style is known among us as "the 





ants-in-the-pants" method of concucting. In spite of all these 
virtues, Raffi is much beloved at Buck's Rock. 


Apart | from. his regular orchestral manera Raffi's future 
-plans include travelling to Israel to guest conduct as he did just 
this, past June before coming to Buck's Rock. We are sure he will. 
gain greater national recognition because, apart from SE a very 
exciting conductor, he is a person full of ‚love and. life. = 


Jennifer Rose. 
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On Irish Minstrelsy 


As I sat on the lawn sipping an orange drink with Evan 
Stein, we talked about a variety of topics. ‘This is Evan's 
sixth year at Buck's Rock. No, he didn't start as a camper, 
but as a CIT, heading through the ranks (even through the 
stage of SIB) to achieve his third year as a full counselor 
on the folk music staff. 


When I asked him where he learned to play, he told me 
that his parents (both of whom are, by the way, tone deaf ) 
sent him to guitar lessons when he was five years old. When 
he came to Buck's Rock at the age of fourteen, Evan wanted 
to study traditional folk music. He got his start from Bob 
Carlin and Jerry Marks, both of whom were folk music "per- 
sonalities" at the time. 


As the suh began to set in the sky, we stretched out 
on the cushion of grass. Evan lazily began to tell me about 
Irish folk music, a pet study of both his and minc. He ex- 
plained that Irish folk music began with the Celts, who came 
from continental Europe to settle all over Britain and Ire- 
land. Their music and instruments had a special ethnic fla- 
vor. Each Celtic group, for instance, had their own parti- 
cular type of bagpipes and their own ideas of how to play 
them. Other instruments used in Ireland were ebony flutes, 
whistles, percussion, and a version of the harp. The Celts 
mostly used wind instruments until after the twelfth century. 
Then, bit by bit, the "fiddle" became the rage. 


Music was always in demand, for either dancing or en- 
tertainment, and fi*“lers, pipers or harpists would travel 
about the countryside, playing pieces for their keep. They 
were often blind people as one of the only things for a 
blind person to do in an agricultural society was to play 
an instrument. Some musicians who were lucky had the pat- 
ronage of a lord. They would often compose pieces, called 
"planxtys", for the lord in appreciation for their keep. 
The blind harpist O'Carolan was noted for his planxtys, as 
well as his other compositions. The others, who were not 
so lucky, bec me itinerant musicians. In the eyes of the 
law, itinerant musicians were not considered to be any dif- 











ferent from beggars, and for a time it was illegal to play with- 
out a lord's patronage. Une could have a red hot poker put through 
‚ones ear for. being either. 


The majority of musicians, however, were amateurs, usually 
farmers who went to play at their local pub for relaxation. In 
parts of the Irish countryside, it's the same today. Full- time 

“W traditional musicians are only a recent development. A visitor 

Lo ee untry pub might be surprised by the number of customs 

which ‘surround the playing of Irish folk music. Often the order 

„or: «playing is determined by s niority, the oldest man in the 

4 group playing first. Or it might be a "round robin", where in- 

- stead of playing together, the musicians each play something 

| by themselves. But Irish music sessions with younger, city ` 

» people, such as those in Dublin, are less formal. There the 

musicians play together tunes that everyone knows, including a 

few from Scotland and even some from America. 


[3 


When asked where to find such sessions in America, Evan 
mentioned that there are a few places in New York City where one 
can go. New York is a Mecca for young Irish-Americans who want 
to trace back their heritage. (Not to mention the hoardes of 
Jewish kids who play Irish music as well!) One place to find 
good music, Evan told me, is tne Pinewoods Folk Club in New 
York. They put cut a monthly. newsletter with a directory of 
concerts and events. i 


Drunk by now witn the sun, we started talking about the 
other .members of the Foik Music Department. Evan talked of 
Enrique Gardano as being one of the first, if not the first 
epecialist in classical guitar at Buck's Rock. "That's some- 
thing new up here". He also mentioned Jeff Clair. "He re- 
ally amazed me. When I came up here I thought I'd be the only 
ragtime guitarist." Debbie Unger does a lot of contemporary 
folk music. Marian Moilin and Orin Kirshner, the folk music 

CLIT's, have been playing at the folksings。 This is the first 
time ih a long time that CIT's have been really involved with 
the department. it's very hard to teach guitar while learnüg 

it. at the same time, but Orin and Marion do it, with no ap- 
parent problems. 


Just then we heard the familiar ringing of the dinner 
. gong, signalling the end of the interview. š 


Risa Browder 
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Hey Good Looking 


This splendid piece of- esoterica is from the singing of 
Jeff Clair, country music superstar. 





Ch. Hey, good lookin', whatcha got cookin 
How's about cookin' something good for me 
Hey, sweet baby, don't you say maybe. 

We can find us a brand new receipe 


I got a hot rod Ford and a two dollar bill 

And I know a place just over the hill E 
They've got soda pop and the dancing is free 
So if you wanna have fun come along with me: 


I'm gonna throw my date book over the fence 
Buy me another for five or ten cents 

Hold on to it till it's covered with age 

And I'm writin' your name down on every page 











Pack Up Your Sorrows 


This song, by Richard Farina and Pauline Marden, was 
one of the most popular songs of the late sixties. 
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Ch. But if somehow you could pack up your sorrows 
一 And give them all to me 
You would lose them, I know how to use them 
Give them all to me 


— 
Jo use roaming, walking in the shadows 
Trailing a wandering star 
No one beside you, no one to hide you 
= Nobody knows who you are 


No use rambling, walking by the roadside 
L Seeking a satisfied mind 

Too many highways, too many by-ways 
Nobody's walking behind 

















You Ain’t Going Nowhere 


This is a fine song by Bob- Dylan 





== 
BRIDES GONNA COME 


Clouds so swift, the rain won't lift 
Gates won't close, the railing's froze 
Get your mind off winter time 

(Cause you ain't goin' nowhere 


Ch. Oo ee, ride me high 
Tomorrow's the day my bride's gonna come 
Oh oh, we're gonna fly 
Down in the easy chair 


I don't care how many letters I send 
Morning came and morning went 

Pack up your bags and pack up your tent 
'Cause you ain't goin' nowhere 


Buy me a flute and a gun that shoots 
Tailgates and substitutes 

Strap yourself to a tree with roots 
(Cause you ain't goin' nowhere 


Ghengis Kahn he could not keep 

All his men supplied with sleep 

We'll climb that hill no matter how steep 
But we still ain't goin' nowhere 





ou oH ` ሄክ GONNA FIY DOWN THE EAST CHAIR 











x Bonny Laddie 


This song is a Scottish-American sea song. Its strong 
rhythm and repeating lines helped sailors work in 

= unison, and singing made the work a little more 
bearable. 





iELAND LADOIE 


SE 


WAY WE GAE MBONNIE 


= 


WIELAND LADDIE WEY HEY 
Was you ever in Quebec . 
Bonny laddie, hieland laddie 
Stowing timber on the deck 

ker My bonnie hieland laddie 


Ch. Wey, hey, away we gae 

“ Bonny laddie, hieland laddie 
Wey, hey, away we gae 
My bonny hieland laddie 


— Was you ever in Culao, etc. 
Where the girls are never slow, etc, 


= Was you ever in Baltimore 
Dancing on that sanded floor 


Was you ever in Mobile Bay 
Lifting cotton by the day 


Was you at the Brummilaw 
— Where Yankee boys are on the go 


repeat first verse 











Stealin， 


This is a very well known jug band song. It was made 
popular by the Memphis Jug Band. E 





TEL. oN mE ` Ch6EIi STEAN fackTO mY Samé OLD USEDTO e~~ - 


Put your arms around me like a circle round the sun 
You know I'll love you baby till my easy riding's done 


Ch. You don't believe I love you- look at the fool I've 
been Ke 
You don't believe I'm sinking- look at the hole I'm 
in 
Stealin', stealin', pretty mama don't you tell on me 
"Cause I'm stealin' back to my same old used to be 


Well I got me a woman 'bout my size and height 
She's a married woman so you know she treats me right - 


My old lady, she's ten foot tall 
Sleeps in the kitchen, keeps her feet out in the hall 一 
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TIMELESS 
DAYS 





Time was ticking, ever tock- 
ing on the clock on the wall of 
the kitchen. The practical, kit- 
cheny, flowered wallpaper SCratch- 
ed bit by bit, piece by piece 
by the chair that leaned against 
the wall. Mixing hot chocolate 
pudding in the big pot with a 
big wooden spoon, and standing 
on a chair because the stove was 
so much bigger than I. Sliding 
on the linoleum right after it 
was mopped and never getting 
caught for making those streak 
marks. Tocking was time, ever 
ticking on the clock. Digging 
for buried treasure in the back- 
yard and aiways finding something. 
Inchworms that lowered inch by 
inch, drop by drop, on a dewey, 
gooey thread from icky, sticky 
branches, Breaking off icicles 
from low parts of the roof even 
though I wasn't supposed to, and 
getting impatient and biting 
into it and freezing my teeth 
instead of sucking slowly. Was 
time ticking, tocking ever, al- 
though I never noticed? Taking 
a hot bath on a cold night and 
laying my white nightgown with 
red roses on the radiator so it 
would be silky warm. Gliding 
downstairs, I was a princess in 


my white fairy gown with red roses. 


A long white robe which trailed 
behind as the delicate princess 
slid down the stairs step by step, 
foot by foot, making no sound to 
say goodnight. Lying awake in 
bed listening to the murmurs of 
parents on the porch when it was 
still light out and why do I have 
to go to bed now when the sun is 
still awake. Tocking time was 
ticking ever whatever the weather 











= 一 


on the clock on the wall of the 
kitchen. Snitting seeds on the 
sidewalk while slurping water- 
melon. The itchy, stickiness of 
watermelon juice that trickled 
down my wrists and never being 
eure whether or not' to eat white 
seeds, Being scared of the dark, 
dank,. creepy, crawly spider web- 
by attic, but going up there 
anyway to prove I wasn't afraid. 
Bumpety-bumping down stairs with 
feet out and seat down instead 


7 Ze, ከባ 
of walking. Spinning around DREH m, 
in older sister's revolving ja JC US tt 
) 


chair and gazing at ooky, gooky 

make-up on her desk. Claiming 
firmly that I hate boys and 
everyone older. Laughing the 

way that older people do. Ever 
tocking, time was ticking as 
night was day and day was night 
with:cliéking crickets outside» 
my window. The way I could tell 
that it was Christmas was by the 
Santa that was sledding across 

my T.V. screen on a Norelco ro- 
tary razor. Thunder and light- 
ning that left me shaking under 
the bed with mouthfuls of dust. 
Swinging on my swingset and fly- 
ing high as the sky or rolling 
down hill into a pile of crinkly, 
crackly, brown leaves. Always 
the disappointment when the sting- 
ing smoke of burning leaves fil- 
led the air. The ever-present 
buzz and whirr of lawn mowers 
mingling with the sweet scent of 
new mown lawn. Done shaped cath- 
edral living room windows and 
Daddy's dresser drawer that was 
filled with pennies to stack, and 
cufflinks to clink and an occa- 
sional golf tee. Why couldn't I 
see the clock on the wall was 
tocking, ever ticking, as-ticking 
tocking ever. 
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Barbara Sarbin 
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AUTCRACKER 
SWEET 


Yesterday she started up. Kathleen and I walked into the bunk 
with a bag of popcorn. 


"Oh, please, oh please, can I have sume?” she said. 
"Some what?" I said. Soret te 

"Some popcorn," she said. | 

‚"Only if you trade me something for it," Kathleen said. 
"Trade you?" ን 
"Yes, trade me." 


"Why, I always give you food when you ask for it," she said. 
"You did give me food but lately you've been very stingey 
about it. You only gave me half a pickle yesterday," Kathleen said. 
"Talking about ENEE I only got half a handful of popcorn 
when you offered it to me," she said. We walked out with our food. 
That was only half the problem.Today she started up with me. 
She was eating some pistachio nuts 。 
"Can I have one?" I said. 
"Well...ok, just one," she said. 


I waited For a couple of seconds while she fiddled through SCH 
can as if E for a good one. 





"Here, she said. ° 

"It's closed," I said, "Can I please have an open one?" 
I gave Gate the closed one. 

"No, she said. "You had your chance." 


CLER T had kept that one," I asked, "How was I ee -to 
open it?: 


"Bite it," she said. 
"And break my braces, right?" I asked. ' 
To this moment that question is unanswered. I wonder how she 


expected me to open that nut. She knows my braces break easily. 
Just wait till she asks me for a Dunkin Munchkin. 


Judy Gurian ` 
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TIME PIECES 


Like a sphere of colored glass 
spinning and swirling 
aimlessly in space, 

The days flew 
at a chaotic speed. 


They had begun quietly. 
Lying in efficient rows 
neatly numbered and named 
Soon they became restless， 
showing fiashes of bright,impatient light 
Now the days are blurred together 
like scenery from speeding car windows 


Each day was a three dimensional cut out; 
separate and clear, 
their endings were sharp and defined 
Now the glass ball rolls onward 
picking up speed 
polishing time 


It melts the weeks 


and magically turns them into flickering 
Seconds 


Emily Rechnitz 
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I am slowly changing 

Everyday something about me changes 
Every second my thoughts change 
Everything around me changes me 


You don't see the changes 
But slowly I'm becomin: someone 
totally different 
I am changing without anyone really 
knowing 
And when they realize I am someone else 
They'll ask "When?" And I'll say "Always," 
Every second, forever. 
Nanci Fields 


It was time to move, 
To expand into the eity 
In the corner of a fully packed suitcase 
a shredded piece of country twine. 
Suzy Halern 








IT RAINED 


A never ending rain, which 
soon became 
commonplace, grey, and 
melancholy; 
Suddenly; 
A rainbow dyed the sky; 
Stretching and brightening, 
The pastel streak 
warmed my heart 


like Good News. š 


LONELINESS 


The morning is slowly brought to life 

In pink and gold and diamonds 
While inside the vine -curtained windows 
They sleep : 


They sleep as if dead, 
so cold and rigid, 

Down the violet hall, 
heavy breathing 

(like 8 suffocating dog) 


Outside the leaves are blowing 
in supple movement 
And on the dirty yellow wall 
The plaster chip face is grinning. 


Emily Rechnitz 





grey tears rolling down window panes 


magnifying the mist 


and echoing loneliness 


nina laden 
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SHELL ` 


Beams with ivory white 

-Smothers.in the. grains of sand 
“Drowns in the wet force š 
Tumbles with waves against stones 
Rubs with moist sea plants of time. 


ads 


Beth Shimkin 























Drops of water 
Sit 
On the long stems of grass 
Only one drop to each blade; 
Water just sits there as if 
It has no better place to go. 


* * * 


A little toad on my knee 
ladon t mind, 
So little and soft is he 
His little eyes look right at mine 
Hess 601111 
Then 
Turns around 
And suddenly as he came, 
He is gone among the grasses. 


x x SC 
In the woods, a patch of mass 
SO Very, very soft 


I could sit there all day 
And never go back home. 


Marcy Berger Bei 
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“ Thank God " 


. Heads turned curiosly in our direction. What was the problem 
with these six girls? They were.all dressed up. Was it "formal" 
night and no one 6186 knew? ለ few campers questioned our unusual 
habiliment. We all chimed our answer, "We're going to temple." 
Horror and amazement crossed people's faces. "Temple?" they asked, 
disgustedly, "Why do you want to go to temple?" Many thought we 
were teasing and were going out to dinner. They continued to ask 
where we were going as we drove.out of camp and into life. 


We were expecting a modest and dilapidated building complete 
with musty prayer books and an ancient rabbi. But what we expected 
was far from what we found. [ከ6 temple couldn't have been more than 
a couple of years old; the copyright date in the prayerbooks was 
1975, and the rabbi looked fresh from rabbinical school. . The ser- 
vice seemed informal and the rabbi changed his planned sermon because 
campers were present along with the regular congregation members. In 
the middle of the service he casually stopped and asked where we were 
from. We replied "Buck's Rock,". and the other campers gave the name 
of their camp. The rabbi made a joke about camp cuisine and invited 
us all to the.8neg Shabbat. after the service. We didn't refuse the 
invitation. 


When we ate without having to respond to a gong a pang of guilt 
hit us but it was soon forgotten :midst punch and hallah. It was 
refreshing to mingle with people who could go home to air-condit- 
ioners, private baths and television. We struck up a conversation 
with the kids from the other camp. Their camp contained twenty-three 
campers and it was a totally different concept than Buck's Rock. 

As we laughed and joked with the other campers we were aware of a 
family-like closeness among them. Their camp, as they described it, 
was like a Kibbutz. Very small and intimate, the opposite of Buck's 
rock. 


When we glanced over at the clock we noticed it was past the 
go-to-sleep gong. It feld great to be up, knowing that everyone else 
was tucked snugly in their bunks. Our excursion confirmed our belief 
that we needed contacts with the real world, a time to get away from 
the Buck's Rock routine and to meet with people from other surroundings. 


On returning to camp we stepped out of the car and walked back 
through the strangely deserted night to our cabins. Campers asked 
how temple was (many still believed we had gone out to dinner) and we 
replied in the best of moods, "Fantastic." 

Emily Rechnitz, 
Martha Greenwald 














morning wait. 


Morning. She slowly opened her eyes and looked about. It was 
still dark in the room. She str tched and forced herself into a 
sitting position. :She.reached to the foot of her bed and groped 
about for her clothes. They were right there, where she had put 
them the night before. With great effort, she tugged off her py- 
jamas and pulled on her blue jeans and work shirt. She reached for 
her wrist-watch and squinted to see it in the dark. 5:30 a.m. it 
said. 


Suddenly she became aware ef the others in the room. She had 
forgotten that they even existed. But they were all asleep. She 
could feel their heavy breathing. They wouldn't be up until the 
wake-up gong. She felt smug. She was going to take a morning hike 
with some others while they slept. She picked up her sneakers from 
the shelf and tied them around her neck. Then she climbed out of 
her top bunk carefully so's not to wake anybody up. She tiptoed 
to the bathroom and splashed cold water on her face to wake herself 
up. 1 


. She was up and alive. Energy ran through her every cell and 
nerve. She walked outside and lay down in the grass, smelling 
its dewy sweetness. Then she sat up and took a deep breath of the 
morning air, unbreathed, so it seemed, by anyone but herself. Then 
she came to the sudden realization that the others wouldn't be 
there for a half an hour. She had the whole precious world to her- 
self for a half an hour. She made an unkeepable vow to wake up 
like this every morning. Suddenly the birds started to sing and 
their song was uninterrupted. They were singing just for her. 
Just think, she thought, I miss this every morning and every morn- 
ing it happens. She stretched out and waited. : 














HENBALM 


Pegel Ee 














A FALL LENE 


One 
One 
One 


One 


One 
One 
One 
One 


leaf 
leaf 
leaf 
leaf 
leaf 
leaf 
leaf 
leaf 


flies like a ricochet racer 

flies like a bird without eyes 
sits like a rocket without strings 
hangs over vou like Math homework 


looks like mouse cheese half gobbled up 


feels like unsanded wood on the edge 
tickles like chapped skin 
looks like a tongue of fire. 

Samara Solan 


TRACE 


Upon a crest of young, supple leaflets 
the decayed feather of a molting bird 
balances in the wind. 


Suzy Halpern 








d Ver DOESNT SEEM ME SAME ANY MORE 
SOMEHOW THECRICKETS DON'T SEEM AS LOUD 
THE SUMMERS GO BN wrmour NOTICE - 

74 FALL COMES TOO SOON 

A TUST DOESN'T SEEN THE SAME ለ N 
PEOPLE ARE CHANGING ን FASTNA NAN 
WERE ALL CADEHT UP IN THIS MES AY 
WITHNO DIRECTION ANANN NVA 
NO IDEA NS SS 
OF WHERE WE'RE GOING AAA 

WE JUST HANGON 

AND WAIT FOR THE NEAT STATION 

ጅ You DON'T RAVE ል "TOKEN 

YOU CANT GET ON THE TRAIN OF LIFE 
CAUSE LIFE IS JUST A RIDE 
SITTING BY THE WINDOW Sius 
READING ALL THE SIGNS ረ 
AND THE AYTHICAL GRAFFITI 
WHEN You GET OFF ATYOUR STATION 
IT'S ALL OVER 

THE EXCITEMENT 

JUST DIES DOWN 

THINGS DON'T FLASH BY ¡OUR WINDOW ANYNORE Z 
ANDME PEOPLEIN THE STREET AH ፖፖ 
SHUFFLE ALONG FS ec, 
WATCHING THE GROUND Š 
LOOKING: FOR NICKLES AND DINES 
THEN SLOWLY MIGRATE 
ጭኔ THEIR APARTMENTS 
PENTHOUSES 

MB AND STOOPS 

ኣን WHERE. THEY SIT DOWN 


AND WATCH EVERYTHING - 

GO BY 

cool villt 
DISINTEGRATE 


BLENDING 
INTO THE SCENERN 
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LCHING 


The I Ching (pronounced "ee jing") or Book of Changes is an 
ancient book of Chinese philosophy which- can be used as a reference 
book of wise sayings or as an oracle into the invisible realities 
of the present and their implications for the future. As a book of 


wisdom, the I Ching outlines sixty four different situations, such 


as "wooing" or "oppression" or "deliverance," in the form of sixty 
four hexagrams, six lined figures. These situations can always 
find some parallel with a given event in human life, and are fol- 
lowed by the advice that the Chinese philosophy recommends. The 
advice can be looked up like a word in a dictionary. 


The second use of the I Ching is as a means of receiving in- 
sight into what is actually happening in the present. Here the I 
Ching speaks on its own, as it were. The necessary advice is given 
on the situation, along with a reflection on what will occur if the 
eounsel is fallowed. It is important to note that the I Ching is 


not a fortune telling book. It is a book of change. ለ fortune tel- 


ling book asserts that the future is fixed. The Chinese philosophy 
of the I Ching asserts that life is continual change or flux. The 
Book of Changes deals in contingencies: if this should happen at 

a certain point in space and time then this will happen at another 
point in space and time. The individual is ultimately free to chose 
between different courses of action. 


There are two methods by which we consult the I Ching. The 
first and more ancient of the two is a rather complicat&d ceremony 
in which fifty yarrow sticks are grouped and regrouped until they 
indicate which hexagram must be looked up in the book of interpre- 
tation. This is the more complicated of the two. The second pro- 
cedure requires that three coins be tossed six times to determine 
the appropriate hexagram. 


The beginning of the Book of Changes dates back to the 20th cen- 
tury B.C. when Pao Hsi developed the concept of Yin and Yang, the 
two complimentary forces of nature which subsume such opposites as 
male and female, heaven and earth, light and dark @tc. Yin is the 
female sign and is represented by a broken line (--). Yang is the 
male sign and is represented by 8 solid line ( ). From these 


‘Pao Hsi developed eight "trigrams," groups of the Yin and Yang lines 























in any combination of three. These trigrams were further grouped 
into hexagrams, figures of six lines each, which have been used in 


the I Ching process for the past thousand years. There are sixty 
four hexagrams formed by the union of .any two trigrams. 


TRIGRAMS 
Examples: - - E 
CH'IEN . CHEN LI 
> strength movement brightness 
| HEXAGRAMS 
Examples: ES 
WU WANG LI 
- freedom from error, S clinging, ES 
innocence i : : brightness, 


adherente”  "ህ፦> 


Although Pao Hsi is generally credited with these advances, it 
seems more likely that he is merely a legendary figure. He is ‘also 
said to have written the first commentaries on the symbolic trigrams. 
To King Wen (1150 B.C.), of the Chou dynasty, is attributed the 


first set of commentaries on the hexagrams. According to King Wen," ` 


the individual lines, the trigrams, and the overall form, all con- 
tribute to the final interpretation. The last person known to have 
made any additions to the Book of Changes was Confucius (551 B.C.- 

479 B.C.). Although there has been much controversy around the ex- 


tent of, we do know that he wrote the "Brief Judgements," a set of 
simplified commentaries on the hexagrams. For: example, under the 


hexagram "Decrease," Confucius has this to say: I 4 


...At the out of the mountain, the lake: 
The image of Decrease. 


Thus the superior man controls his anger 
And restrains his instincts. š 
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Mm People assume the I Ching to be some sort of mystical Oriental 
hokus-pokus. It is not. The I Ching works according to the prin- 
= ciple of synchronicity. Very briefly, synchronicity means that one 
event occuring in a certain time and place is in some way related 
to another event occuring at another time in another place. When 
the coins are tossed or the Yarrow sticks arranged according to the 
ritual, and a hexagram is obtained, the seemingly random results are 
WS really the visible consequences of actions taking place elsewhere. | 
No event in the universe is completely isolated from all others,but 
is rather connected with an infinity of other circumstances. That 
= is, once a hexagram is arrived at, the commentary under that sign 
will provide insight into an event parallel to the event of the 
tossing of the coin or the arranging of the yarrow sticks. 


Lectures on synchronicity have been delivered by Carl Jung and 
Albert Einstein, the former using it in some of his psychological. 
theories. As Jung himself pointed out, the best way to determine 
the accuracy of the I Ching is to try it for yourself. 


David Branner and Dan Yetnikoff 
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Had I told you about the day 
The way the sun shone through the clouds 
Or the birds I heard sing so sweetly 
You wouldn't realize what I saw 
Fragrant purple flowers se outnumbered 
by the velvety red ones 
Or the many trees spread out on the horizon 
Nor would you realize the way I felt 
Sitting there on the cold crisp morning 
Feeling it get warmer 
You weuld not feel the distance 
As I did when I heard the cow mooing far away 


So you see instead I should teil you 


About the flowers and the SPESE. 
The way I did. 


Marcy Berger 


There is a place I know 
Where all things grow 
From water-lily to rose 
From raspberry to lemon 
And such things. 
There is a place I know 
Where everything is free, 
; gentle, kind, and tame 
From star to lion 
From bear to baby 
This place I know 
. Is not here or there 
or anywhere that you know 
But in my dreams happy and free. 


Ruth Sergel 
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PUBLICATIONS 


As my father drove the narrow road to 
Buck's Rock many thoughts crossed my mind. 
Would I make friends? How would L learn 
| here everything was? Soon we pulled into ቃ 
"the field where the parent's cars were parkedé 
252 I stood and watched as campers were reunited 
äwith friends from the last camp season. Poeti 
EE after my parents reluctantly departed, BC 
Wt decided that I couldn't sit around feeling 
SO sorry for myself. So I went to explore. 
b EN (The first person I met was Sybil. I think 
‘ (she sensed that I wasn't in the best of moods ARE 
and so she introduced me to two of the Pub- 
iieations-shop.C. Lobos 

They showed me around the deserted 
shop and introduced me to Meg.  I'remember 
Zithe moment exactly. She asked me if I liked 
to write. 1 told her yes. .I was offered a 
seat and we talked about all types of things 
ranging from homesickness to books. I felt 
better at once. I had always enjoyed writ- 
ing. and was sure, even before I came to 
Buck's Rock, that the Publications shop 
was where I wanted to spend my time. At ም ው ወይ 

S ። Š ፖም ዎን E 
my interview before camp I was shown ጠ808213በ6ቹነል 
that had been produced the year before. I 
couldn't wait to get to Buck's Rock to see 
my work in print in a magazine that I had 
helped put together. 

The Publications Shop has more than 
lived up to my expectations. This summer 
four magazines have been produced apart from 
this yearbook: Potpourri, Dialogues, The Bi- 
centennial Lampoon and a cartoon book. The 
Lampoon was distributed in a fitting manner. 
Irwin Berger, dressed as King George III, 
claimed to be retaking the colonies in his 
red white arid blue golfcart. After a mock 
battle between the Pub Shop Minutemen and 
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the Brittish counselors, the Lampoon was 
broken out of the bacl: of the golfcart and 
"large Bicentennial cake eaten. Among the 
other activities of the shop have been. 
creative writing workshops involving journ- 
alism, poetry, fiction and dialouge; car- e 
tooning, haiku, theatre reviewing workshops, ከ25, 
and a series of seminars on "As You Like It" ሂጅ 
Campers often ask me why I want to 
write at camp when that is what I do all 
year in school. The atmosphere here isn't 
the same as at.school. No one scrawls a 
grade on to what is written here. Works 
are examined for creativity not for sentence 
structure or punctuation. Yet there is stil 
another aspect of Pub. The many people who 
work there become a family striving for that 
deadline and sweating to get the magazine 
collated in time. Everyone complains about 
the deadline, but they still get their art- 
icles in. The- reason is because they want 
to do it. There is a special type of ecite- 
ment, pressure, nervousness and sometimes ) 
even heartache that is part of the Publicatiqgsís 


LP ኣጋ 
Shop. That pressure, for me at least, makes ER, 


the Pub Shop a place I won't soon forget. ae 
Even after school has started and assignment g% 
are piling up, I'll think of my "home away 
from home", the Pub Shop. 


Martha Greenwa..d 
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part. You find out that a hundred other 


PHOTOGRAPHY 


If you have been hanging around : 
Buck's Rock long enough, you have probably 
heard the phrase "...at the Overwhelmingly 
Friendly Photo Lab." After you hear that 
phrase; you decide to check on it. You find 
out that the staff is very friendly and they 
are: Phil "The Godfather" Tavalin, Danny 
"Master Mind" Pearl, J.C.-Ricky "Tikki-Tikki 
Wortman, and the C.I.T.'s. 

Yet, when you go there , there's a bad 


people are waiting for a picture-enlarger, 
before the shop opens: So then you feel 
like sticking your head in hypo, to keep it [fà 
fixed! And when you finally do get an enlarga 
er, all you hear are the words "make a test [JA 
strip" which can become a nightmare. 

But a good part about the Photo Lab is 
that you can learn the most fascinating thin 
ever, which is developing negatives and 
printing your own pictures. 

But if you want to take pictures to 
print and you don't have a camera here at 
Buck's Rock, the Photo Lab will lend you one 
If you do not have any film at camp the Phot 
Lab will sell you some. If you do not know ቋ 
what your next steps are the Photo Lab will pp» 
tell you them. In fact, there is almost 
always a soioution to a problem at the 
Undeniably Friendly Photo Lab! 

The Photo Lab is responsible for the 
decision about what picture to use for the 
Buck's Rock picture-nostcard. They are alsofs 
responsible for showing the weekly camp movié 
on the lawn. Last and most importantly of 
all, they help prepare half-tone pictures 
for all the Publications' magazines and 
most-most of all, THE YEARBOOK. 










Eric 5Slomanson 

















SCULPTURE 


q Directions: Read the following selection and 
El then answer the questions below. 





The Sculpture Shop-is one of those 
places that doesn't look like much from a 


distance, but once you begin to work on a AT TE d 
piece there you begin to. feel you're doing NE E 3 
something worthwhile. SI MANI 
The staff members play a big part in IS AUS 
creating that feeling. Even though they all N qu 
have their own little quirks, it turns out oN 4 
that they are always (well, most of the time) HAN 
willing to help you out. Adam, the head SS A 
sculptor, is one of the more uninhibited of [23 ç > 
the group. It's not unusual to find him lead- 
ing mass freak-outs among the many loyal SAH 
campers in the shop. Bill, who is usually - ዎር 
more reserved, can be found tinkering with በመመርሙ Z 
the shop's forge. Benji, the South African < ER 
member of the gang, is infatuated with pray- Bic US 







ing mantises and spends his free time con- 
^ structing Zulu huts. Mike, who is our main A. 
“4\ plaster and wood person, loves to sink his Ul I T, 
ረቶ hands into a bucket of good plaster. Then welg ` Z⁄Z 
)have our CIT's--Abby, Richard, Sabrina, and fA# ባሪ 
Mark, all of whom spend half «their day dili- ረ 7 
gently working, and sometimes even in the 7 

: shop. ' Z 
But all in all, the Sculpture Shop turi 
out some of the most creative projects in the 
‘camp. Where else could you find a plaster Y 

Ostrich, a steel Walrus, beautiful abstra "S. 
tions, and a twelve-foot-high Praying Man 人 SS 











Questions: 


1, The Sculpture Shop is a) a junkyard 
b) a mental hospital c) a place to make 
sculptures በ) all of the above 





2. Adam leads a) a marching band b) a 
chorus c) a life of crime d) mass freak- 


outs 






















VI 


ANN 


Benji is a) South African b) Lithuanian 
a Zulu d) 8 praying mantis 


107) 


The CIT's are a) diligent b) dilligent 
dilegent በ) none of the above 


At the Sculpture Shop you can find 
a three-speed parakeet ከ) jungles 
a steel walrus d) weeds 


Scoring: Answers worth ten points each. 
Spelling counts. 


Sabrina Alfin 


* Xx x ox A Xo A X 


They were 

Banging 

Pressing the clay 

Scratching and scraping at stone 

Tap tap tapping 

Making metal monsters 

And slapping plaster people into shape. 


Above the din 
But in the air 
The sweat of patient concentration 


Lingered there. 


Lynn King 
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ART 


This year's Art Shop can best be des- 
cribed as a relaxed, friendly and often con- 
fusing haven for all who passed through its 
hallowed(and graffiti'd) doors. Perennially 
filled with people wandering around looking 
ar work finished and in progress, people 
drawing, etching and painting, the studio 
was for me one of the most informal and del- 
ightful aspects of Buck's Rock. The great- 
est thanks are due to its counselors; to 
George Siejka, the head counselor and teach- 
er of painting; Hermann Zwerger, who ran the 
graphics section almost single-handedly, 
Julie Schwartzman, who worked in painting, 
drawing and calligraphy; and to the irr- 
epressible Jo Jochnowitz; who, when he de- 
igned to appear in the shop, contributed 
greatly to its general levity. 

Although work done in the Art Shop is 
restricted to two dimensions, fields other 
than the obvious painting and drawing are 
taught. Many have worked equally hard in 
the areas of graphics and calligraphy, with 
satisfying results. The equipment in the 
shop is admirable, from the choices of col- 
ors for paintings to the machinery and metal 
plates necessary to produce etchings. 


I think that for me, what was best ab- | 


out the shop was not so much finishing a 


painting but the fun I had in doing 31. The 


shop was a place to come when I was worried 
or tired as much as when I was feeling crea- 
tive or happy, because somewhere in between 
mixing new colors and talking to a counselor 
about the faults of a painting, the general 
chaos that was nearly always present in the 
Art Shop absorbed me and left me feeling 
completely cheerful. 8 š 


Suzanne Le Corbeiller 

















SILKSCREEN 


Late one night in early June I was born. 
My name is Hermie T. Silkscreen. Most people 


would think that I'm made out of silk and 


wood. I fooled them. 1 was made out of Dac- 
ron-Polyester. I have led a very interesting 
life. Many different. prints have been made 
on me. When I was a mere tot, I was used for 
tracing paper stencils. Many brightly color- 
ed inks have been forced through me-ah, the 
ecstacy of a rubber squeegee. As I got older 
፲ advanced to film, a painful period in my 
life. The fumes made my head start to spin 
and then I was blocked out, I was finally 
old enough to go into the darkroom, a big ste 
in my life. There I was Polyblued. That poo: 
piece of’ film, exposed to the light, dipped 
in developer and then rubbed onto me. Then 
came more blackout; this time I was prepared. 
The staff here treats me great. They make 
the campers clean me. What a great sensation 
to have the polyblue washed off me. 
During the day it is quite busy here.Thére 
is always music playing which makes for a 
really friendly atmosphere. I was really 
enjoying this summer, until one day it hap- 
pened! I had a feeling that my turn was com- 
ing up. They took me into the darkroom and 
put me down on a table. Then they coated me 
with a thick green liquid and put me on the 
burning, hot light-table for fifteen minutes. |: 
Little did I know the worst was yet to come! 
They gave me a bath in boiling hot water. [ከፀ | 
next day I was printed. It was a beautiful 
print.  I-wds honored. Then they tried to 
clean me but even bleach didn't work. -The = 
green stuff wouldn't come off. I was put on ` 
the shelf to await my fate. That night a ` 
group of seven people, those who had origi- 
nally brought me into the world, encircled me. 


‘Two of them: held_my-Sides while’ the:pthers. 


took turns stabbing me. Time is running out- 
! feei-myseif rip. this is the end. Goods 
Dye, cruel world 

Haste 
















. (and allowed the grain of the shape to deter- 


Wharrow tip holder from walnut. I dug into the 


Tome effect to the lid of the "box." A 


bout sixteen different woods with which to 





WOOD 


The Moodworking Shop deals not only in 
Sulers, squares and levels but also a freer 
Wwirt.form--sculpture. Wood is a very beauti- 
ful and workable medium not only limited to 
"functional" pieces. I didn't work on boxes 
Br cabinets but instead pieces which personal- 7 

y challenged me more. 1 call these pieces 
isculptures.” Traditional carpentry requires 


Although this is an important aspect of wood 
t can also be very free. In my "sculptures" 
| chose wood, generally, from the scrap pile, 


Mine my final piece. For example, I made an 
Wood to make the box rather than use the typ- 


separately. This was merely a new approach 
o an old project and allowed me to give a 


riend even made little three inch men per- 
orming various athletic feats such as hurd- 
ing, running and fencing. The figures, al- 
Withough somewhat primitive, come alive and 
seem almost to move with the grain of wood. 
y In the Buck's Rock Wood Shop there are 


Work. These woods range from the softest re dl 
Nood to the hardest oak. In addition `. 7. 
to the various types of wood there are diff- 
Wierent. patterns and textures which can be used 
lk o create a beautiful effect. The final step, ¡WN 
he shellac or varnish, highlights the grains 
emphasizing their beauty. | 
| The staff at the Wood Shop is top notch 
WE ach person takes a deep interest in the pro-| 
Wjects of the campers and seems able to vary A 
Iwith each camper in conjunction with the "A 


many projects. David Deutsch 
Robert Gamiel 





































GLASSBLOWING 


At first I just sat there and watched as 
the hours went by. People were learning to 
make pitchers, goblets, and drinking glasses 
and I was missing out on it all. The next 
morning I decided to sign up. When it came 
my turn I was very nervous because I didn't 
know how to do anything. Lisa handed me a 
pair of sunglasses to wear to protect my eyes 
We discussed the different tools. The long, 
solid metal pipes were called "puntys"; the 
hollow pipes were blowpipes. I would learn 
to use both kinds of pipe in gathering and 
shaping the molten glass. 







Lisa told me not to be afraid of the fur 
nace, to take my time, and to be careful but 
not overcautious. I asked her how hot the 
furnace was. She said it was about 2200° 
Fahrenheit. Lisa instructed me to put two 
puntys and a blowpipe into the mouth of the 
furnace, and to wait for them to heat up. 
She showed me how to gather the molten glass 
with a punty by turning it in the furnace, 
and to "marver" my glob of glass, rolling it 
into a solid-cylinder on a flat metal table. 
The molten glass varies in color, depending 
on the temperature: orange when hottest, red 
while cooling, and its original color when 
completely cool. Molten glass is a very 
heavy liquid, gooey and drippy, something 
like very chewed-up bubble gum, not quite 
solid or a gel. 


I went on to learn to use a tong-like 


neck into my glass. Then I moved to the 
blowpipe, learning first to round my glass 
in preparation for blowing in a process cal- 
led "blocking". Now I was ready to blow 














EG 


— 
LIT 


ያ 
4, 
2 
ረነ 


ai 


NS 
Ry 


ZZ 


E, 
IK 


=x 





through the pipe and make a glass bubble. 


Lisa taught me to blow through my cheeks 
rather than from my diaphragm. I blew 
into the pipe, turning it constantly to 
keep the glass from falling off. Sud- 
denly, my blob of glass expanded with 
air. Lisa told me to stop blowing. 

Next I had to learn to transfer my bub- 
ble from a blowpipe to a punty. 


This transfer, called "puntying-up", 


would allow me to work with the open 
end of my bubble. Lisa began the 
process by gathering molten glass on a 
punty and marvering it into a small 
cone shape. She flattened the tip of 
the cone with a file and placed it on 
the bottom of my bubble. ፲ worked 
around the place where my bubble was 
attached to the blowpipe. Then I 
tapped at the blowpipe with my file, 
until my assembled glass came free of 
the blowpipe, now attached to the punty. 


I widened the mouth of my bubble 
with the jacks. We then added a han- 
dle to what was now the cylindrical, 
hollow body of a smali glass pitcher. 
I clipped away the extra glass with a 
pair of diamond trees. With a special 
tool I shaped a spout and put my 
finished product in the annealer, a 
large box that cools the glass very 
slowly to keep it from cracking. 


I had been introduced in one 
lesson to a variety of the skills of 
the craftsman in glass. I have signed 
up again and again since the lesson, 
learning to blow glass without so much 
help. 

Steven Schnoll 
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CCRAMICS 


I couldn't use an outline to write this 
article. The same is true of things made on 
the potter's wheel. You cannot completely 
; plan a pot. You can say "I will make a pit- 

"icher", but what comes out, although it የህበር- 
tions as a pitcher, is an expression of your- 
: self. If I am in a happy mood, I will make 

Í «dia pitcher that is full of joyous curves and 
ak. ridges. If I am in a sad mood, my pitcher 
SEH MB will be simple, with solemn curves. Both are 

TAX. equally beautiful and each shows how I feit 
E Ay when making the pot. This is what makes 
BE pottery an art. In wood or printing, for 
3 Q\Qlexample, everything is preplanned, leaving 
ረመ very little room for spontaneity. 


























Another way in which I express my feel- 
ings is through glazing. If I am in a dar- 
ing mood, I will glaze my pot a myriad of 
colors, not knowing quite how well it will 
come out. TEST am in a rush, or in a care- 
ful mood, I will use the safest glaze I 
know. 1 feel that the final pot reveals a 
great deal of my character. 


I pers»nally chose pottery as a mode 

of self-expression because it appealed to 
my sense of symmetry. Pots are, of course, 
perfectly symmetrical and I am a person 

who likes symmetry. Pottery is important 

to me because, while expressing my feelings, 
al create something that can serve a pur- 
pose. Besides, no matter how bad it is, 

Sil know my mother will like it. 


Greg Horowitz 




















As I sit in bed I realize that everyone 
is asleep. Listening to the everlasting 
speech of the crickets, I remember the day 
when Jerry said ta Jill, "See that girl over 


there with the beautiful blue eyes? Go help" 


her!" I stood at the wheel, with my back to 


the crisp morning air. Jill helped me raise| ter 


my new born clay into a mature woman with a 
slim waist and her hand on her hip.. The | 
‚wheel was like a big colorful spiral lolly- 
pop. When she was finished: I:put, her on a 
stand so everybody could. admire the work, of 
a beginner. ` : : 


I returned the next day to.dress her 
.in a pale blue and green, glaze..coat. The 
following day I discovered the kiln had 
turned a beggar into a PES ¿giving her 
a marbly turquoise gown.. I walked away 
with pride in myself and, ‚appreciation for 
the warmth of the people there. 


Samara Solan 
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FABRIC DESIGN 


Up on a hilly corner of Buck's Rock is 
the Fabric Design workshop. It is a cheer- 
ful place where the potential for creative 
fabric design seems unlimited. It was here 
I became very fond of batiking and completely 
absorbed in the shop. 































































Batiking is a process of varying dyes. 
One very excellent example of a batik 
4 project was a wrap skirt originally made in 
the sewing shop. The skirt was muslin, a 
material well suited for batik. The colors: 
chosen were yellow, tangerine, rose, red and] 
q purple. The design, a figure of a woman, 
was transferred to the skirt. Each region 
was projected in one of the colors, Wax was 
painted on the areas desired to be white, 
The skirt was then dyed yellow and hung to 
dry. Thus, the area covered with wax would 
remain white. Hot wax was then painted on 
the yellow face and arms while the remaining 
uncovered fabric absorbed the tangerine dye. .። 
The light to dark process continued, until 
all the dyes were applied. The wax was 
ironed off and the skirt rid of excess wax 
by drycleaning. 


Batik is not the only process Fabric 
Design has to offer. One can tye-dye fabric 
or simply harid paint a piece of material 
with the wide variety of beautiful dyes 
available in the shop. 


The atmosphere of the workshop is 
peaceful yet alive with activity. The shop 
can be hazardous. A clear head 18 8: 

necessity. Aside from minor annoyances, 
however, the fabric design shop is an ideal 
place to be in the afternoon. When imag- 
inations are fresh, the results are super! 


Emily Solon 




















METALWORK 


In the morning, when you enter the Sil 


ver Shop the atmosphere is electric. You 
have to push and shove your way in. The 
counselors are squeezed into the corners, 
surrounded by hundreds of campers each 
screaming. for help on their various pro- 
jects. The CIT's sit on the side scrib- 
bling out the day's purchase orders. In 
the afternoon, when silver is not sold, 
you have a better chance of getting some 
attention.’ If you're lucky, you might 
find a counselor hidden underneath a table 
who can help you. 


Every product of the Silver Shop is 
made in five stages. First, you learn to 
saw out a shape. A beginner may use up 
to thirty blades, at five cents each, to 
make one small circle of copper. Second, 
the piece has to be filed down. The third 
stage is soldering. When soldering two 
pieces, often the metal doesn't stick or 
it melts, in which case you start all over 
again. If you're lucky, you proceed to 


sand the piece, an azduous task since four ` 


different papers must be used. Then the 
white tripoli is applied, a solid sub-:. 
stance that removes the scratches made by 
the sand paper. Finally rouge, a red sub- 
stance similar to tripoli, is applied to 
give a brilliant shine to the piece. 


Every product of the Silver Shop is 
a challenge to the maker. Beginners must 
prove themselves by working in copper or 
brass before undertaking to work in silver. 
The staff will not let you begin simple 
projects like metal bands. Nor will they 
let you copy store-sold products. In the 


Silver Shop, you become an original jeweler. 


Alison Coleman 








a 


e E 














jim, 
centem oce eg 


Se 


^ 
ARE — 
Vtt Ae VET 


J J J 























y d 11 
SEA PIE N 


SP 
BT 


co NN * 
it es A ነ | 4 2 
| 1 | AS 


INN 


\ Ww 
WAN NIIE 
nh ` እ 


: Ip 














WEAVING 


Our greatest acquisition this summer 
was a spinning wheel. Many campers spun 
their own yarn.with it. Beside the homespun 
yarn, other unusual materials were used for 

weaving. One camper used feathers in a tap- 
estry; another wove shag pieces to make a 
Rya rug. 

A great variety of things were created 
on the looms; panchos, shawls, pillows, and 
blankets were made. One person wove materia 
for a shirt. Yardage was combined with 
batiked material. The Weaving Shop contrib- 
J| uted a wide variety of patches to the three 
ዘ shop Festival Patchwork Quilt. 

Unlike most shops, the Weaving Shop 
aTlows you the-freedom of wofking on pto- 

jects and learning new techniques during 
(Ej camp which you can create with all year 
¡Ely long. Below is a list of stores in the. 
JENS area, where you can buy wool to weave with 
Ell during fall, winter, and spring. 
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Coulter Studios, Inc. 138 E. 60th St. 


| N-Y-,N.Y. 10022 
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Earth Guild, Inc. 149 Putnam Ave., 
Cambridge, Mass, 02139 


Tahki Imports, 336 West End Ave., ` 
ቨክ ቆቱ, N.Y. 20023 = 


Spider Web, 175 N. Main St., 
West Hartford, Conn. 06107 


Jay Fineberg & Naomi Kuznets 
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Look around the sewing shoppe: 

Pieces of material flutter to the floor, 

Scissors make their constant clipping 
noise, 

Spools of thread turn round and round 
on top of machines, 

The constant humm of the motor is 
ever drumming, 

Affectionately I press the pedal: 

The harder I push the faster it goes, 

The faster it goes the more power I feel, 


I change the machine's tension-- and mine-- 
The stitches become longer and I ease 
the pedal; 
Finally I cut away unnecessary thread, 
The scissors glisten as they make their 
snip. 


Hopefully I won't have to rip a seam 
Alas--my fears come true: SNIP! /slash/ 


As I watch, the sleeve drifts to the floor, 


Pins escape and drop to the floor, 

My frustration rises 

I become irritable, ripping seams 
Sewing new ones 
Pinking others 

Threads are swept up into a trash can, 

Pieces of material are plucked from the 
floor, 

Pins gather to a magnet, 

Almost like cloth to thread 
And people to people. 


Alisa Coleman 











Jean Brodie to Dolly Levi's dress in Match- ` 
maker,this year's costume shop has managed ` 


shop's enormous stock(somewhere around 950 ` 


Jeanne and Anneke are still alive. 








COSTUME 


From. the school girls' uniforms in 


to. provide for seven or eight performances 
in as many weeks. Working in close co- 
operation with the stage, the work done by 
the shop followed an incredibly exhausting © 
and time consuming pattern. After reading 
the play in question, Jeanne and Anneke at- 
tempt, over a period of several days, to. 
measure everyone in the cast. Once they 
take the measurements, they sit down to work 
out the particular style and size of costume 
needed for each staff member. When a list 
has been made, they search the stock pres- 
ent in the shop, in order to find as many 
costumés as possible already in existencé. ' 
The remainder of the costumes-often over 
half-have to be made especially for the 

play or bought in town. 


It might seem strange that with the 


costumes at the beginning of the summer, 

and over 1,000 now) so many new ones would 
be needed. One could not, however,expect 
the shop to have such articles as the eight 
jumpsuits used in the final act of this 
year's Dance Night. Considering the amount 
of time and effort involved in running the - 
costume shop, the wonder is not that this. 
year's costumes were so good, rather that 


Suzanne Le Corbeiller 











iG | was an insult or a compliment. | 
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| CLOWN WORKSHOP! 


ሆነን 
qv 

I loved Clown Workshop from the very beg- 
Anning. I've had to develop my own clown 
haracter. This is fantastic because I am ex- ቅ-. 






3 NY 
CN (panding my personality and what people are see GEN 
3 Qing in my clown is me, not a character from a Y MAI 
script. My gacs and routines come from life, d Wt 
rom improvisations. : 5 KY 
I'm pretty much a silent clown. I don't D 


ike to work with words, and I try not to do 
IN 9 ¿much talking in the routines. I'm still work- 
ing with my body and it's going to take a long 
time just to learn to use it to express myself 
The mime classes are really good for me. The 
emphasis is on body work and we speak very 
little. .The mime piece I'm working on now is 
routine I took foom a real like situation. In 
"this piece I go.through three stages: Trying tb 
be studious, trying to be athletic, and trying 
% to be a femme fatale. In every situation I | 
Y fail and the audience laughs at me, but I end 
(Dup using the laughter to become a clown. That 
is the real me. I love to see people smile. Gol 
Almost all clown work is done with the ኢነ 
lbody and we did other kinds of body skill work. T 
፡ ጭዝ1 learned different tumbles and how to Pall ES ae 
Y) without hurting myself. Towards the end of t ሻን ^ 
|summer I finally caught on to juggling. And ዘ CN ነ 
3 Naw) | learned how. to bring out the strong points of ቁ (8) d 
EN my face with make-up, ‘hot to hide my feat- ቲጋ S 
ures with it. Make-up is not a mask. At the 
YN beginning I wasn't sure what to do about my 
clown face. I asked Mark, "What should I do 
about make-up?" "You don't need much." : 
ነ "What?" "I mean you have a good clown face." 
Y "Oh," I still haven't figured out whether it| 


There's hardly any competition felt in 
Clown Workshop because we're all doing our ow 





RJ u) clown--which means being ourselves. This is 
A é constant learning experience. The workshop 
ኃላ IN was so great I'm continuing clowning during the 
year. 


Nan Tepper 














"This is WBBC, the radio voice of 
Buck's Rock Work Camp in New Milford, Con- 
necticut. WBBC is owned and operated by the 
Bulova Broadcasting Company, with studios 
and transmitter located high atop the Rainbow 
Area in Sector R of Buck's Rock Work Camp." 
These words introduce ‘every WBBC show, morn- 
ing and afternoon at Buck's Rock. The great- 
est thing about WBBC is the fact that kids, 
not adults, but kids with very little ex- 
perience are actually learning to be disc 
jockeys and engineers. 

The first time I went there I didn't 
know anything about planning a show.. Richard 
Sadowsky. showed me. I did my first show the 
very next day. I was a little nervous but it 
was fun anyway. Being a disc jockey isn't 
the only aspect of WBBC. There is engineering 
work which only requires a special test. 

We also did radio plays.. The first was 
"Young Frankenstein", a take-off from the 
Mel Brooks movie. Next was Normal Norman, 

a zany Soap Opera brainstormed by the whole 
zany crew at WBBC. Finally came "Ten Little 
Indians":which was aired the day before the 
movie was shown at camp. There were also 
the ridiculous contests. One contest con- 
sisted of taking some of the integral in- 
gredients of Buck's Rock and combining them 
in rhythm with the MeDonalds "Two all beef 
patties" jingle. Another was the — 
Cliff Bedford's middle name contest. We're. 


still. not sure he has one. 


There is a staff of four at WBBC, : 
Richard Sadowsky, a nice guy but a little 
kooky,Alan Braunstein, the producer and 
director of the radio plays, and Cliff 
Bedford and Serge pone who ሺ engineering. 


Josh “Evans - 

















MEGETRBLE FARM | 






























I was sitting on the lawn playing the 
gamelon. Some friends and I were immersed 
in a new piece when Lou Simon's voice sudden- 
ly was heard over the public adress system. 
"This is a very important announcement. The 
calf is being born at the animal farm." Sud- 
denly Buck's Rock, usually so serene, was 
transformed. into a madhouse. Everyone within 
sight sprang up at once and ran towards the 
animal farm. A bus offering rides to the 
farm was instantly mobbed. The entire camp 
was in turmoil. I watched for a minute in 
amazement and then began my walk to the an- 
imal farm, 
. When I arrived I found the animal farm 
packed. After a struggle and some very 
areful stepping I came within viewing dis- 
ance of the cow. She was still standing 
and drinking water from a.puddle. I wondered 
if she knew what was happening or if she minded 
aving her baby with everyone around. The 
animal farm wore a strange’ quietness. Every- 
bne was silent, except for occasional comments 
like "There's a foot", "It'll be ‘a breach- 
Brecht ብር le tt sIPight?" -::- SE 
After approximately half an hour the ` 
ow lay down. The cow would occasionally 
oan and move, but not much. Then things 
began to happen. Little by, little a hoof 
began to appear. - Then suddenly, with two 
reat heaves, the calf was born. 11 was 
ying very still on the grass, covered in 
ev he embryonic sack. After a moment of awe, 
ድ. all applauded. Strange that something 
är natural moves us all so much. I stayed, 
Watching the new-born being washed by its 
other and attempting to struggle to its 
eet. I left to continue my old life as the 
alf began its new one. 











Robin Dorfman 














ANIMAL FARM 


I was sitting on the lawn playing the 
gamelon. Some friends and I were immersed 
in a new piece when Lou Simon's voice sudden 
ly was heard over the public adress system. 
"This is a very important announcement. The 
calf is being born at the animal farm." Sud- 
denly Buck's Rock, usually so serene, was 
transformed into a madhouse. Everyone within 
Sight sprang up at once and ran towards the 
animal farm. A bus offering rides to the 
farm was instantly mobbed. The entire camp 
was in turmoil. I watched for a minute in 
amazement and then began my walk to the an- 
imal farm, 

When I arrived I found the animal far 
packed. After a struggle and some very 
careful stepping I came within viewing dis- 
tance of the cow. She was still standing 
and drinking water from a puddle. I wondered 
if she knew what was happening or if she mi 
having her baby with everyone around. The 
animal farm wore a strange quietness. Ever 
one was silent, except for occasional commen 
like "There's. a foot", “It'll be a breach- 
Birth" or "ig It Biright?" 

After approximately half an hour the 
cow lay down. The cow would occasionally 
moan and move, but not much. Then things 
began to happen. Little by little a hoof 
began to appear. Then suddenly, with two 
great heaves, the calf was born. It was 
lying very still on the grass, covered in 
the embryonic sack. After a moment of awe, 
we all applauded. Strange that something 
so natural moves us all so much. I stayed, 
watching the new-born being washed by its 
mother and attemptinc to struggle to its 
feet. 1 left to continue my old life as thd ,—¿ <= 
calf began its new one. ae zea 








Robin Dorfman 

















GYMNASTICS... - 


To do a back handspring, stand up. 
Pretend there's a cheir behind you, then sit 
back. When you lose your balance, spring off 
the ground backwards on to your hands and 
flip your feet over into a standing position. 
Oh, of course your toes must be pointed, your 
legs together, and your arms "strite" :' .. 
(Christel's pronunciation of "straight"). ለ 
back handspring is not the most difficult 
move för an Olympic gymnast, but in our class 
it is considered quite an accomplishment. 
A gymnastics class begins with warm-ups. 
We do very odd stretches and a bystander 
might be surprised because the warmups are 
not as graceful or controlled as gymnastics 
itself. But stretching feels good and it is’ 
fun to see how far you can go before you 
break. After we've warmed up we start with 
rolls and then go on to cartwheels, limbers, 
and walkovers. All of these are very flowing 
ovements and when you finally do them it 
eels fantastic. 

There are also the bars and the beam. 
Dn the beam you do a lot of ballet-like move- 
ent combined with gymnastics. The beam re- 
quires lots of balance, agility, and dedicat- 
ion. for all manuvers on the beam are per- 
ormed on a very narrow area. When you do a 
leap or jump on the beam its difficult to get 
p to the proper height. Perhaps only one 
oot will land back on the beam, or you may 
land on the floor instead. There is no trick 
Ec overcoming these fears. The only thing to 
do is to work at your moves again and again. 
The bars are another part of gymnastics. 
They require strength, and most of all, 
ourage. It can be very frightening to swing 
rom one bar to another without full support. 
Uf course in all areas of gymnastics you al-, 
ays have a "spotter". The spotter will help 
ou keep your balance, or catch you.if you” - 
all. Christel has always been a good spot- 
er and a good coach. She encourages us and 
helps us to perfect our moves. 
Janet Kroll, Michelle Haskelson 




































FENCING 


Clink clink clink hit. Now you do 
it. > That was il. -It was? . Yes, now do 
it again. Oh no. Don't you want to 
sweat? Do I have a choice? Okay, now 
five more good ones. Four more good ones. 
Hey, it was just threes That's right, 
now three more good ones. Two more good 
ones. One more good one. One more good 
one. Oh please, tio-more. - But you're 
hardly sweating! Oh yes I am: Okay, 
then one more good one. 


Fencing is an ancient art and a mod- 
ern sport. From the earliest civilisa- 
tions the sword has been used as a weapon 
of attack and defense. The Roman Empire 
was renowned for the discipline of its 
armies and the skill with which they used 
their short, squat swords in hand to hand 
fighting. The Vikings preferred hugs, 
long swords, wielded with both hands. The 
use of armor during the Middle Ages led 
to the invention of such weapons as thc 
mace, battle axe and double-edged sword. 
These weapons were used by the Crusaders 
to bludgeon their opponents into sub- 
mission. 


The use of gunpowder in the 14th 
century heralded the end of armor and 
the unprotected soldiers found it neces- 
sary to learn how to fence. Lighter, 
more manageable swords were made such as 
the pointed rapier, wielded so effect- 
ively by the Cavaliers. The improvement 
in gun design and safety meant that fire- 
arms could be used more easily than the 
sword. The sword, however, continued 
to be used in settling matters of honor, 
and in the battlefield was attached to 

















the end of a gun as a bayonet. To train 
for duels men began to use blunt weapons 
and the sport of modern fencing was በ6- 
veloped. = 


Fencers use masks, jackets and. 


.gloves to protect themselves from inju- 


ry. Since fencing has become such a 
fast moving sport electronic equipment 
is used, even here at Buck's Rock. Three 
weapons are used in modern fencing. The 
"foil" is: light and flexible. Hits: 
with the foil are scored on the trunk 

of the body with the sword's point.. 

The "epee" is the modern counterpart’. 

of a duelling sword. "Epee" hits are 
scored on any part of the body with the 
point. Hits with the "sabre" are scored 
above the waist with the edge of the 
sword. 


Buck's Rock fencing began the 
summer of '76 with a round-robin tour-- 
nament to determine positions on the 
fencing ladder. Lessons have been 
given every day, and inter-camp tour-- 
naments scheduled. As of this writing, 
moreover, the fencers are sweeping 
through the Buck's Rock Bowl. 


Robin Dorfman 










































HAM RADIO ዷ 
ELECTRONICS 


Ham radio and Electronics is perhaps 
the most misunderstood shop in Buck's Rock. 
1PGQ, the call letters of the amateur radio 
tation, is the name by which the shop is 
commonly known. People think that intellec- 
tuals and scientific wizards run and populate 
the shop. In truth we're just schleps like 
anyone else at camp. Anyone who knows ab- 
olutely nothing about electronics can come 
in and build a radio or other project. If 
that doesn't turn you on, you can learn ham 
radio and talk with people just like you, all 
over the world. 
Those who did come to the "schlop" 
enjoyed another fine year. Many campers 
will receive their ham tickets in the mail 
when they get home. Others will cart home 
various projects they have built here: amp- 
lifiers, intercoms, radios, etc. Others-willl 
have. added knowledge acquired from. our.elec- 
tronics theory course. 

The main thing that frightened other 
more timid campers away from the "schlop" 
is the air of strangeness that is so evident 
A typical ham radio conversation goes some- ` 
thing like this: 
"CQ CQ CQ this is Kilowat one Papa- 


Gulf- Quebec." 


"K1PGQ Her's WA2SYI-Whiskey-Alpha-Two- 
Sweet-Yellow-Icing." 

"WA2SYI-here's K1PGQ. Fine business 
old man. You're 5&9 in New Milford, Conn. 
But there's some Q.R. Mary on the band." 
Everyone in the shop, because of the 
intense atmosphere, develops a way of talking 
that gets verbal messages across efficiently, 
eliminating all unnecessary words. But beneat 
the external guise. of insanity, everyone who 
becomes a regular at ham radio and electronics 
feels a sense of "family". Dan Gold 
Jom Banker 
Jo Roberts 











TENNIS 


Tap, tap. "Jenny, are you ready?" 













I grabbed my racket and can of tennis 
balls, stepped into my sneakers and ran out. 
My friend and I made our way up the road, 
until the tennis courts lay before us. 


That was when the sense of freedom hit 
me: seeing an empty court just waiting to 
be played on. At 5 p.m. the sun made a dis- 
tinct pattern around the courts as it fil- 
tered through the trees next to the softball 
field. 


I took out my new can of tennis balls 
and pulled off the top, relieving the can of 
its inner pressure. Ah, the smell, feel and 
bright look of new balls! I took one out. 
Yes, they even bounced as well as they looked 
"We might as well make use of them," I said. 
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We took our respective positions on the 
court and the game of tennis began. Bounce 
Hit. Bounce - Hit. I hit down and the ball 
hit the net, rolled a little and came to an 
abrupt stop. Soon, the other two balls cam 
to keep it company. We continued the game 
until we ended with an even score: five all 
We always stop there to avoid hurt feelings 
We are equal players and like it that way. 


AM 


RARA \ 
MAA 


Our timing was good. Just as we ended 
the rain began. The rain beat a rhythm on 
the courts, similar to the one they were 
used to but more repititious. Soon the 
courts were transformed into a mass of lakes 
and islands, a condition useless to the ten 
nis player. 

Back in my bunk, I pulled off my wet 
sneakers and collapsed onto the bed, letting 
the tension of the game drain from my body, 


but not my mind. : 
Jenny Reagen 
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the martial arts 
demonstration 


On July 24th, some special guests came 
io Buck's Bock to demonstrate three Oriental 
martial arts. Tai Chi Chuan, Aikido and Tae 
“wan Do were demonstrated by dedicated stu- 
dents, advanced both in the practice and 
shilosophy of their arts. 


Maxine Sperling, a Buck's Rock counsel- 
or and a student of Aikido, directed the 
Jumöonstration along with her friends Robert 
Lumish and David Coes. Robert Lumish, an 
Aikido expert who demonstrated Aikido and 
Tai Chi Chuan, used to be a Shakespearean 
actor. He has studied the martial arts for 
sight years, first Karate, then Aikido, and 
finally Tai Chi Chuan. Robert explained 
that his two arts are slow moving and that 
one needed to be relaxed in doing them. 
These arts consisted mostly of moving away 
from the punches or kicks of the attacker 
and using the attacker's bwn energy against 
hime 


After all the participants meditated 
silently for a few minutes, Robert and 
“axine.began the demonstration with a long 
qracefui set of movements called a Tai Chi 
crm". Robert, Maxine, and Priscilla 、 
‘another student of Robert's) wore long . 
cepemonial skirts called Hakqmas over their 
traditional white costumes. After a 
demonstration of some Tai Chi Chuan techniques, de 2 
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Robert and his students moved to their spe- 
cialty -- Aikido. The two women kept trying 
to flip Robert, but he couldn't be grabbed 
“as he moved in "graceful circles and used © 
their own forward energy to flip them away. 
Robert and Maxine also demonstrated the 
techniques of falling and rolling without 
being mrt. 


m AMT 
a a en, E 


David Coes, the Tae Kwan Do expert, was 
born in Korea. He has studied Judo and var- 
` ious forms of Karate. Today he teaches Tae | 
Kwan Do in Sussex, New Jersey. David ex- 

plained Tae Kwan Do as a Korean form of 
Karate. He said that Tae Kwan Do is very 
fast and powerful, though you don't need 

to be a Bernie Unger to be good at it. 

What you do need is "Chi", or "Ki" in Jap- 
anese, a concentration of your energy in the 
center of your body. 


David, a black belt, EE ER 
ents with him: Dennis, a green belt, and =-~ 
E Paul, a purple. In part of the Tae Kwan 
Do demonstration several staff members | 
| participated. Four brave counselors got 
[5 down on their hands and knees, while four 
| others held up two thick squares of wood. 

David did a flying sidekick over the four 
| prone counselors and broke the two boards 
- — neatly in half. Then he put solid bricks 
in a wooden frame against the wall, with 
his students supporting it. The big crowd. 
that by now surrounded the dance studio 
held their breath. David broke the bricks 
into five pieces with one powerful kick. 








RB SCH | All were inspired and entertained by 
E. the demonstration. Many campers seemed 
awed by the power and grace of the martial 
arts. One boy broke into a soulful ver- 
on of the song, "Kung Fu Fighting". 










Jennifer Horn 
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The Bell Ringers ፣ 












The Bell Ringers stood there, stiff and disciplied, 
hands neatly folded. behind their backs. Because of their 
military bearing, the Ringers' line formation looked like 
a small alpine mountain -- the tallest musician in the 
middle tapering off to the shortest.an either end. Each 
player was wearing a drab blue uniform; the girls in berets, 
pumps, knee-length skirts; the boys in short hair cuts, 
jackets buttoned all up the neck; straight.leg pants:.and pol- 
ished shoes. They looked cute -- maybe because they re- 
minded me of toy soldiers; maybe because of their attempts 
to conceal yawns which followed in succession down the 
line. 


They began with a demonstration playing the musical 
scale, each player ringing a different-toned bell. To get 
a different timbre from the bells they jerked the bells 
with a snap of the arm, muffled them against the shoulder, 
or swung them in a full arm arc. Then they did a compli- 
cated piece in which each player rang and passed the bell 
in 8 kind of braiding. There was fluid precision as they 
handed the bells back and forth. While I prefer string 
chamber or orchestral music, the bells with their crisp, 
distinct sounds were a refreshing change. 


The repertory was mixed. My favorite.of the evening : 
was "Hernando's Hideaway." The Ringers accompanied their ከ631 
playing with singing and a few percussion instruments-- 
casinettes and minicymbals that produced a "ting" after each 
musical phrase. Even the alpine mountain couldn't keep frozen 
in this piece and they grinned when they heard us laughing. 


It was a very odd evening. We were exposed to a group 
of people our age, living in our country, who are a world 
apart from us. I wonder how they felt seeing us in our grubs, 
staring back at them from the other side of a table of bells. 


Suzy Halpern 
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why I didn’t — =. I 
`. print this article ፤ 


One day, when I made my daily trip to the Pub Se I decided = 
to prove that my worth was more than literary. "Hi," I said, "can 
I help?" 一 
"Certainly," said Fred, "Have you ever done a run before 
yourself?" 
"Wha?" e 
"Dk, First you clean the screen." , I was given a filthy, 
goopy screen and told "Clean it up. 
Yech, I thought, I like writing better!...ten minutes later, 


the screen and two rollers were spotlessly clean. Unfortunately, pss 
I was covered from head to toe with blue ink. Then Fred miracul- 
cusly fit the parts into the evil looking machine. Another 
counselor confr^ated me, "Are you going to do a run?" ፦ 
"Excuse me?" Just then Meg came over. "Hi Meg, I'm proving 
that my worth is more than literary." Meg's face fell. 
"OK. Bring over some slip-sheets." L. 


| "Slip-sheets?" 
"Yea, those cardboard things with obscenities written all 
over them." ። 
"Oh, that's what they are!" E 
Soon ፲ was putting slip-sheets in between copies as soon š 
as the machine spurted them out. Then the copies started coming 


out all wrong. "Stop, Stop!" I shouted to Meg. But she couldn't 一 
stop the machine immediately. Copies went flying all over the = 
plece. : n 
š "Jennie," begged Mai, "why don't you try cranking?" . 


"DK," I said unsuspectingly. It looked easy enough. I 
walked over and started cranking; the machine wouldn't budge. j 

"You have to turn it on," said somebody helpfully. 

"Ch," I said and gave e the machine a dirty look. I switched 
it on and started cranking. "STOP!" yelled Meg, "Not so fast!" 
i stopped in the middle of a copy, ruinig it. Finally, I got 
the hang of it. Boy, this isn't so bad after all, I thought. 
Every time a copy spurted out, Meg would shout "boring!" above 
the din of the machine. Soon everybody joined in on the chant 
of "boring, boring, boring." I was about to join them myself 
when I realized that they were saying "more ink," not "bore sing.' 
(The | dumb machine was making so much noise.)* 

"Jennie," said Fred, "try to have a little bit of respect 
far us people in production!" 

Just then, the gong rang for lights out and the sound was 
music to my ears. I snarled at the machine. "I'm going back to 
writing," I yelled and stormed cut. So here I am, back in the 
literary world. So much for production!" 
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Coming of age 


7° Paul Taubs The first time I really got_involved in. music 
፲ was à Junior Counselor in 1969. Even though I worked in pub- 


lications, I was the only flutist of my caliber in the camp. I 
played a lot of chamber music with the staff who were older and 


more professional than I was. I started an independent music pro- 


ject that summer, a recorder group that worked toward a recorder 
concert with costumes and singers. I became a music counselor when 
I was eighteen, and that was really the first time I had the re- 


sponsibility of a full-time teacher. Most of my early teaching 


experience came from being a music counselor here. Besides being 
a teacher, I play jobs and play in concerts, and play chamber 
music at home, and a lot of my experience in these areas came 
from being the flutist here. Over the years at camp I'd get into 


more advanced things, and gradually I'd find that I was the one 


asking other people to do things, rather than they teaching me. 
A lot of the early playing I did when I was still a teenager 
(at home) was with people whom I met at camp. When I was in twelfth 


. grade I played with a group of people from camp, that later turned 


into a very professional contemporary music group in New York- 
"The Light Fantastic Players". Without Buck's Rock I wouldn't 


. have had the teaching experience,and I would have Been a lot less 


knowledgeable about my field. Well, I would have found things 
out in a different way, but the way I did find them out always 
gets tied in to Buck's Rock. 


Bob Steiner: I'se been g BBC E.I.T., m B.B.C.. Ers 

and a counselor at BBC for four years. After that for two years 
I was a combination house counselor for the boy's cabins and 
evening activities counselor. And that brings me to this year- 
I'm a boy's house upstairs counselor. ለ8 a C.I.T., I learned the 
rudiments of radio announcing. Before coming here. I'd never had 
anything to do with radio. I'd only become very excited when 

I'd heard about the radio station. Sometime, somehow, during 

my senior year of high school I realized that being a radio 
announcer was something I liked very much and something very 
exciting to me, but not necessarily what I wanted as a career. 

I think it was at that point that I decided I wanted to be in the 
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Social Sciences, and then later I realized that Psychology was 
really fascinating and was for me. The skills I had learned at 


. Buck's Rock applied. ‚very strongly to my college life. I was very 


active on my college radio station and I; ¿came back, to camp much 

more knowledgeable about radio, and how 1 might teach the skills 

of radio at BBC. A very important part of my Buck's Rock experience 
is the way Buck's Rod« has affected me, not so much;in terms of 

the skills i've learned in shops but in terms of what I've learned 
by participating in a community where freedom is the most EE 
value in the learning — 


Paul: Bob and E; people who have gone.from campers to counselors, 
from middle teens to middle twenties at Buck's Rock--we've found. 
that you can really gauge, look back on your whole growing up . 
into an adult. and find very specific ways of associating it with 
Buck's Rock. THe changes you go through from summer to summer all 
seem to have direct links with what happens to you at camp. These 
are changes in the way you relate to people, in the goals you. set 


for yourself, and in the way you go abuut attaining your goals. 


Buck's Rock has helped tie things together. From year to year I've 
been able to measure my progress and measure my knowtedge: about 
music. 

. Bob: It has really come together in my E that D E I've 
learned at Buck's Rock is that there is a healthier way to go about 
the learning process than what we find in most schools. At Buck's 
Rock campers are given the freedom to explore on their own rather 
then being ,fed.or told what "should" or "must" be learned. And this 


understanding has affected my whole professional growth. I've now 
begun to pursue graduate studies. I focus very keenly on the 


exploration of this process and on the effect of freedom of choice 
versus regimentation, and limitations of the learning experience. 
So yes, Buck's Rock has been tremendously important to der 
Fail: I've decided: to go to graduate school this fall. I'm 
going mostly to focus in on having weekly flute lessons and having ` 
a situation where I'll be able to play a lot of music and meet 
people where things are happening. I expect that when. I .get out 

of grad: -school I'll be doing the same things that I've been doing 
since finishing college, except doing them better. | I'11 be a free- 


^ lance musician and a teacher. I think I would eher like to: 


teach in a university, but not for some time. I'd like to do as 
much. playing as I can while I'm at grad school, ane when ፲ 
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get out also, both for enjoyment and for jobs. I'm going to gred: 
school if. California, "Where ፲!ህፀ never really been before. Ma 
1511 wind up staying out there, or maybe I'll come back. 


dec c oe You're- embarking on a whole new‘ adventure Paul. I 
think 1'11 end up starting a Buck's Rock somewhere. "I'll be the 
Lou and Paul will be the Raffi. Well I'm not really that certain, 
but I hope to work in some setting-and I feel very strengly- | 
which very similatly to Buck's Rock, combines an-exploratory 
learning possibility with a theraputic possibility. 

The most amazing thing about my 9 summers at Buck's Rock 
is the way my perspective on the place has changed. The two fac- 
tors involved are that I went from being sixteen to being twenty 
four, and also that I moved from being a C.I.T., to being 
a counselor in a shop, to being a house counselor and evening 
activities director, to being en upstairs boy's house counselor. 
The different perspectives from which I've seen Buck's Rock funce. | 
tion are remarkable. But more amazing for me, I know this Pes. 
intimately. The place went from overwhelmingly huge to something 
that I have quite a grip on in terms of who everyone is, what = 
everyone does, and more importantly, because of the jobs I've 
done here- how the place operates and how I Can operate within 
it, 
I went from being my own...one lonely soul in a place where x 
I knew nobody, to a point where I feel quite a bit of ease in : 1 
being here and working here. That to me is coming of age at Ex $ 
Buck's Rock. 


Interviews by Gary Braitman : 
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* Horsin Around 4 


I had never been on a horse before. As a total beginner, I was 
a little afraid that I might look ignorant that first day of riding. 
I was quite relieved when I met a boy who admitted he had never ridden 
before either, but still I was anxious about the business of actually 
getting on one of those big beautiful beasts. 
Trish and Malcolm, however, soon removed any fears I had. Once. 
I was comfortably settled in my saddle, I was no longer afraid because 


vanity 


- 


r 


it was such a good feeling to be sitting high, looking down on the world. 


As my horse was giving me no trouble, and walking around the ring 
required little effort on my part, I began getting carried away. I 
dreamed that I was a world famous bareback rider, strutting around with 


ጠሃ million dollar stallion. 


"Where are you going?" Waking up, I hastily steered my horse 
from walking into the white fence. I quickly told myself never to 
daydream while riding. 

My heart was beating normally until I heard "Prepare to trot." 

I watched the kid in front of me go first. Mal huffed and puffed 
around the ring with her horse, and she bounced up and down in her 
seat like a helpless puppet. 

When it was my turn, I gave a streng squeeze with my heels. The 
silly brute didn't budge. (Now I know why he is affectionately known 
as "Howie the Mule".) It took a sharp kick to start him trotting, and 
at first I, too, bounced around. It wasn't until I almost bounced off 
that I gripped the saddle for dear life. I was hanging on so hard that 
I even had no trouble posting while trotting. And when Malcolm was 
finished with me, I felt as though I had really accomplished something. 

Sweating at the end of the lesson, I noticed that the buzzy bugs 
that had been annoying the horses were beginning to bug me too. So 
walking a little painfully with my new cowboy gait, I headed for the 
showers. 


Lynn King 
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4 Renaissance "om 


On August 4th, staff and campers worked together to create one 
of the most striking events of the summer: a Renaissance festival. 
The Renaissance, a period of history coming after the long, fearful, 
church dominated Middle Ages, is defined as "a sudden flowering of 
interest in poetry, philosophy, painting, sculpture and architecture 
that started in Florence, Italy and spread to the rest በች EU rope. 

As a whole, the evening's events reflected the values of Renaissance 
society through the arts: humanism (an interest in man's human 
concerns, his body and all of its capabilities) ; individualism (man's 
capacity for developing his own creativity); secularism (man's 
awareness of the world around him). Although a few events of the 
evening were not strictly in the historian's Renaissance time period, 
they added to the enjoyment and sparkle of the evening. 


The festivities began at 6:00 p.m. with the serving of an 
outdoor supper on the lawn. This was followed by a ferformance of 
Renaissance music (recorder, flute and voice ensembles) which 
produced melodies that were foreign to our musical taste and there- 
fore interesting. After the concert on the lawn, "The Field of the 
Cloth of Gold" opened on the volleyball court: a series of activities 
and games. Among them were Maypole dancing to live music, fresco 
painting, fortune telling, apple-bobbing. Root beer and pretzels 
were served at the "Red Lion Pub" by Trish and Malcolm dressed ጸይ 
bar maid and publican. ለ31 the costumes were bright and colorful 
(except those of the moaning lepers who wore grey cloaks and 
travelled through the fair in a pack). The Costume Shop had brought 
out their most brilliant gowns and cloaks. 


After the Maypole dancers had given their exhibition, and 
almost all of the pretzels and beer were gone, a royal procession, 
Headed by Lady Godiva, of King Henry VIII (splendidly played by 
Kenneth Cranford) and his Six Wives. . They arranged themselves at 
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table that had been eet up on ihe ping- pong Senet. laden 
with Fruit and chicken, to view the demonstrations. After the King 
` : hand to mark the ድ of the court ‘entertainment, 


" choreographed duel. This 





d E knight (alias 


—Rushmer. Next a line 
ው 7 by (ጋት Christel ahnacke, performed a 
ints for the King ranging from 8 simple somersault to 
walk over. As the King began munching on his fifth 
court dancers led by Lady Gillian Turner. performed 
EE of Sir Evan Ber and the mey pistoia 
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Hard-hatted Woman 


I started working on the BBB when Lionel asked for people to 
help move the cabin. My friend Janet and I like! moving the build- 
ing so we asked if we could join the crew. "Sure," lionel said and 
we started in putting down the cinder blocks for the new foundation. 

After three days, Janet quit. I got some more girls to join but 
they quit, too. Now I am the only girl on BBB. I like the crew and 
I like building. In building everything is connected, everything is 
logical, from bottom to top. I like seeing a house go up. I even 
like hammering. 

And I like swinging from the rafters and going out on the roof. 
I hop through the windows, stand on the ledge, go on my back (upside 
down) through the rafters and onto the roof. My first time up there 
was terrible. But Lionel had said " who has the guts to go on the 
roof?" And I said "Me!" So we were the first two people on the new 
root; 

The other guys on the crew won't admit it but I am stronger and 
have more courage than the rest of them. Some of the guys think I'm 
weak--they think all girls are weak--that they can't use a hammer, 
can't cut wood and can't lift planks. But I think I can. I know I 
can. 

The only thing I don't like about the building crew is when 
Lionel calls me "Hon," or "dear." He says he can't help it. I've 
had to tell him a hundred times "Call me Kathy," but he still calls 
me "ear, D 


Kathy Bigelow 











Erusaert Tnuh 


When the treasure hunt was first announced everyone said 
"Yeah, another one of Bernie's evening activities." But as the 
rules were explained further some of my friends began to get more 
enthusiastic. They got together a group of six or seven and asked 
me to join. I figured "What the hell, I've got nothing better to 
do," and went along with it. We were off. 

With two flashlights and our first clue our team began frantic- 
ally to run around trying to find some one who knew where the old 
rifle-range was. Finally we pounced on a kid who led us to the lit- 
tle shack near the Bulova's house. On top of the roof was another 
piece of paper leading us back across camp. We went back and forth 
about four or five times finding our clues right and left until we 
were told the next clue was in a shoe in the Girls' House. 

My friends and I trampled into the House like a band of excited 
rhinoceroses. Shining our flashlights into the eyes of the girls 
we demanded they take off their shoes. After about twenty minutes 
of sticking our faces into smelly shoes and bullying the natives we 
decided it was a lost cause. So we went to Bernie and after we 
explained to him that we'd been up and down Girls' House for twenty 
minutes he gave us the next clue. Which led on the next, and the 
next, and the next. In the beginning I may have been doing this 
for a few laughs but now my team mates and I were serious. We were 
way ahead of everybody else--yes,.we were on our NINTH clue! Only 
one more to go. We were crawling around hysterically in the pig 
sty looking for our second to last clue, getting muddy and more and 
more enthusiastic a8 the minutes went by. 

Suddenly the gong rang. It was over. Someone else had won. 

We all looked up from the manure and stared at each other. "We were 
on our last clue," someone said. We got up and began to walk to the 
campfire site. In the middle of the soccer field I began to yell 
and everyone joined me in shouting obscenities at the top of our 
“voices, We were screaming and yelling as heads popped out of Annex 
Cabins' doors, 

It was over, Still shouting expletives we made our way back 
to our rooms. Yeah, another one of Bernie's evening activities, 


Emily H. Chase 

(with a little help from 

Jody Abramowitz and 
Lisa Howard) 











Bowling Tor a Strike 


"Now each question is worth ten points, um, guessing a question 
results in no penalty unless you guess incorrectly before I finish 
reading the question, um..." These are the famous words of Bob 
Steiner heard night after night and known very well by all Buck's 
Rockers. But when I first got here..."Buck's Rock Bowl? a bowling 
alley here? Where?" ° "No, not that." said one kid, "It's a thing 
with buzzers," "No," said another, "it's a game show." "Dh," 1 said" 
not really knowing what any of them were saying. 


But a few days later, after I had seen my first Bowl, Mark asked 
"Who wants to be on the bowl team for Clowns?" I shouted "ME, ME!" 
We got our team together--Adam, Beverly and me, and Scott for an al- 
ternate. It was us against B.B.B. and Art. 


That night our team walked to the porch in one band; we were 
wearing little professor hats, looking very studious. B.B.B. was 
wearing hard hats and carrying their"People Working". sign. Art looked 
like ordinary civilized beings. Little did I know. 


After getting the buzzer wires untangled we had a buzzer check. 
Then the game began and we heard those famous words "...When one team 
buzzes this automatically shuts off all the buzzers...(on "and on Bob 
went until some one whispered in his ear)...oh umm yes uh, Bertram 
Ascopaloquitz, telephone call on the outside line. OK, lets begin! 
I heard drums roll just like when the guy jumps from fifty feet in 
the air into a cup of water. 


Well, I don't remember exactly what the first question was but 
we got it wrong. In fact we got at least the first ten questions 
wrong. Suddenly I heard "Who wrote the opera The Marriage of Figaro?" 
I know that! I buzzed (yucc I thought, what a gross sounding noise ), 
"Uh, yes Uh cdowns.'" "Mozart." 1 shouted. "Mozart is right For 
ten." Hurray, our clown cheerleader got up and clashed his cymbals. 
Ten points! Then I realized Art was ahead by forty. The questions 
went on: What are the eight in V-8? What is Spock's favorite kind 
of soup? Who was the Desert Fox? How do you spell ttemorrhoid? At 
the end of round two we were behind Art in second place and B.B.B., 
the low team, got to choose the category for the wager round. They 
chose Watergate! Yucc. We got two right but that wasn't enough. 


We lost. My stomach fell into a bottomless pit. But then a 


friend came up and said "Even though you lost, you did real good." I 
Said "Nah." ea you did. Come on, let's go see the Return of the 
Pink Panther. "Ok, I said. "Phone call for Betram Ascopaloquitz 


on the outside lin&j..Bertram Ascopaloquitz," we heard as we went 
around the corner. 
Ted Altschuler 





Take to the Highway 


On August 3rd, the CIT's traveled to hear James Taylor at 
Tanglewood. We had seats in the pavilion which was a plus. Ten 
minutes before the show was slated to start, Taylor walked out on 
stage and introduced the opening act. The group was a band led 
by saxaphonist David Sanbourne who played a funk-jazz set that 
was very enjoyable, but was low-lighted by the over-amplified 
sax, and drums. The audience gave them the customary discourtesy 
that is reserved for opening acts. When they finished there was 
a pause of anticipation, and Taylor came out. His stage presence 
was immediately evident, He seems to have a built-in magnetism, 
and the audience responded to it, 


Once we had found our seats, we discovered we couldn't see 
Taylor at all. We moved over to another section and everything 
was fine. Then, just as Taylor was swinging into "Mexico" from 
the Gorilla album, an usher came over and threw us out of the 
seats we were in, causing me to miss my favorite Taylor song. 
Once we regained our original seats things got worse, with people 
strolling in silhouette near the stage and the bright spots ob- 
scuring Taylor's features. 


Aside from these annoyances, the concert was exceptional, 
Taylor played two sets consisting mostly of songs from his last 
four albums, He played all the songs from his new album, including 
"Shower the People Yo: Love with Love", a song which Taylor re- 
corded in three vocal tracks. This meant he had to sing along 
with a tape of himself when doing it in concert. 


Taylor seemed happy to be there playing, a feeling he con- 
veyed to the audience. He really cooked on some of his less folkie 
numbers such as "Money Machine" a new song which featured a light 
show, and "Steam Roller Blues", from the Sweet Baby James album. 
Taylor closed with the two aforementioned numbers, and then came 
back on without his back-up group to perform an encore of "Sweet 
Baby James". The highlight of the concert for me was the high- 
spirited performance of the hit "How Sweet it is to be Loved 
by You", complete with two fake stops.: Seeing James Taylor at 
Tanglewood has become an annual event for the CIT's over the years. 
The reason is evident: James Taylor is a truly fine artist. 


Dan Gold 
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FILM JOURNAL 





"Squirm," "Bingo Long Traveliing All-Stars and Mgtor Kings," 
"Life guard," "Silent Movie," and "Obession" were among the films 
seen by teenagers who stayed: home for the summer of '76. Campers 
at Buck's Rock, however, had a limited group of feature films 
available to view. Except for one film, this group appealed to 
general tastes, and varied in type from slapstick comedy to 
historical epic. 


Knowing that this was the only film entertainment available 
to them, many campers went to these movies with their unexciting 
titles. They were surprised to discover that many of these films 
were worthwile. On the other hand, campers also found that the 
presense of Mel Brooks or Peter Sellers in the credits doesn't 
guarantee that the movie is going to be a winner. 


The movie site was determined by the weather. On clear nights, 
films were shown at the campfire area. However, if it poured on 
movie night, then off raced the staff of the Photo Shop, (our 
projectionists)to the dining room and rec hall, our backup movie 
sites. 


"The Great Race", the first film, was shown outside, 
Dedicated to "Mr. Laurel and Mr. Hardy," this big and expensive 
film tried hard to recapture the slapstick comedy of the 1920's, 
Director Blake Edwards was mostly unsuccessful; much of the film's 
slapstick is forced, overlong, and unfunny. Nevertheless, most 
of the camp found the film entertaining. This can be attributed 
to the comic talents of the actors: Tony Curtis, Natalie Wood, and 
Keenan Wynn as the good guys, Jack Lemmon and Peter Falk as the 
heavies. 


In "Juggernaut," the lgads, Omar Shariff and Shirley Knight, 
could have given more enthusiastic preformances, but this problem 
was only minor compared to the film's other flaws. This English 
film's plot centers around a mysterious man named Juggernaut who 
has placed bombs on a luxury liner, set to go off, unless a ransom 
is paid. The main weakness in the film is it's lack of concern 
or sympathy for the passengers. They are all fools ond snobs 
not weeth caring about. This detracts from the suspense carefully 
built up in the scenes where actors Richard Harris and David 
Hemmings try to disarm the bombs. These parts of the film were 
brilliantly directed by Richard Lester. 


` 


"The Lonliness of the Long Distance Runner," was the 





ዐበጊሃ so-called "art film" shown at Buck's Rock this year. For peo- 
ple who love Hollywood movies, this English film based on 

Alan Sillitoe's short story, was probably a pretentious bore. But 

many campers found the story of a young man talented at running 

but sick at heart of society, to be fascinating. Tony Richardson's 
slow paced direction was effective, as was the depressing black 

and white photography. Tom Courtenay as the young man and Michael 

Redgrave as the prison warden, both gave realistic interpretations 

to their roles. 


Surprisingly; Mel Brooks! "Twelve Chairs" received mixed re- 
‘views from the Buck's Rock audience. Perhaps it was because Brooks 
was dealing with a more sophisticated plotline than in his later 
more commercially successful films, "Blazing Saddles" and "Young 
Frankenstein . The film dealt with the greed of Czarist Russia, 
having Ron Moody, Frank Langella, and Dom DeLuise, all searching 
for one particular chair filled with money. All three performers 
were good, but the funniest performance of all came from Mel Brooks 
himself in a cameo role as manservant to Ron Moody. 


People assured me that Blake Edwards' "The Return of the Pink 
Panther" would leave me tired from laughing. I was mystified: the 
film had its moments, but far tóo féw.- Unlike Peter Sellers' other 
films, this movie was loaded wit! witless gags. Still, Sellers’ 
characterization of the "bumbling Inspecteur Clouseau" was as hi- 
larious as the original. Maybe the mosquitos were getting to me. 


"Cromwell" surprised me. The first two reels of this historic- 
al e-ic, with its huge war scenes, was deadly boring. If I hadn't 
been on this assignment I probably would have left. However, the: 
last two reels concerned the human drama of Oliver Cromwell trying 
to destroy forever the notion of the king as divine and absolute 
ruler of England. The film became much more engrossing. Richard 
Harris was his usual square-jawed self in the title role; Alec 
Guiness played the king, Charles I, with low-keyed believability. 


"This movie is so 1960-ish!" cried a group of Buck's Rockers as 
they watched "Harper", a fast, funny and violent film based on a Ross 
. MacDonald mystery novel. An incredible cast, including Paul Newman 
Lauren Bacall, Shelley Winters, provided the film with many laughs. 


Peter Evans 

















No Talent (Zero) = 


This year's "No-Talent Night" was true to its name. Never 
before have so many made such fools of themselves in front of so 
many. The lineup of skits, songs, readings, novelties, and dances 


was thinner in talent than the last twenty seven Elton John albums. 


Now for the lowlights: Irwin Berger bombed as usual, even though 
he appeared with his funny looking dog. Jo Jochnowitz lectured 
on toilets. Jon Cohen read a raunchy poem about his cat. Alan 
Braunstein got dressed up like a girl. Mike Harwood wants to be 
mentioned in this article. Many of the amaturish participants 
were so nervous that they forgot to turn on the microphone. 
Cries of "Turn on the microphone" mixed with the calls of "Get 
the hook" that were coming from the audience. 


‚The show was disgraced by occasional flickers of talent and 
taste. The English counselors did a little dance, and were quite 
charming in their silky costumes. "The Flying Guano Brothers" 
proved themselves a colorful if talentless crew of acrobats, and 
Amy Powers showed some pizazz in a sicky-soap opera sketch. ` 
A caveman bit' involving staff trogolodytes was carried over well, 
and was a big hit. Also very satisfying was Danny Hank's stint 
under the camel. The high point of the show was a dance duet 
featuging Bonnie Robbins and Gabby Jochnowitz, which reminded us 
of Gene Kelley and the cartoon mouse in "Anchors Aweigh". 


The snake dance finale conjured visions of "Baked Alaska 
Night on the Hindenbürg" ", but fortunately did not sink the show. 


A scurvey bunch of non-talents ° ` 
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Zoobus 


The first thing the owner of a pet thinks of when he comes 
to Buck's Rock is 'What am I going to do with my animal?" The 
answer is quite simple. Put it in the Zoobus. "What is the Zoobus?" 
Well, it's an old school bus without seats or a motor that was 
fixed up with shelves, a fan and an airconditioner to keep cool and 
some other things to accommodate small animals. It sits up near 
the science lab in all its glory holding about 20 gerbils, 20 guinea . 
pigs, a mouse, a rabbit, a turtle and three hamsters. It has 
really quite a menagerie which keeps all the owners and the science 
lab people quite busy. 


Up until about a week ago, the interior of the Zoobus was. 
a rusty, multicolor, filthy, dirty mess. The paint was chipping, 
as was the floor; the shelves were covered with dirt and animal 
manure. The place was a real pig sty. Now the walls, floors and 
shelves are sparkling clean with a bright new coat of paint. 
The ceiling is painted a sky blue with a sun and clouds; the walls, 
light green with different colored flowers, and tho floor, a nice 
ceutral light gray. New shelves were put in to give everyone 
more elbow room. Now the animal cages are more scattered around 
the bus andeeveryone is happier. 


While we were painting, the animals were kept outside during 
the day and at night were put into the science lab. This 
involved strenuous moving of large and small cages, boxes, and 
bags of food. It also created a. mess which meant sweeping : 
and sweeping, and sweeping. But now the smöll from the paint 
is gone and everything is sparkling clean. The animals are in 
a nice, newly renovated Zoobus and everyone is living happily 
ever after. 

Jennifer Yohalem 
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| Endpiece 


Alissa idly twiddled a stick, unaware of what she was doing. 
Her eyos took on a glüzed look. Her body was melted on to a damp, 
creviced rock but her mind was dancing through the pine needles and 
teasing the rays of sunlight streaming through the leaves. It was 
hard to believe that in a month the leaves would begin to fall 


gracefully to the earth only to be blanketed by snow. It was too bad 


they couldn't stay all winter adding a bit of life to the frozen, 
icicled world. The world. What was it anyway? She tried to conceive 


“of a huge globe with all the proper places but she decided that it 


was all too complicated. She would just think. of the world as a 
bunch of little landscapes, everyone as beautiful and serene as 

the one she was part of now. This forest was so beautiful that she 
almost felt like an intruder. But the tree she was near shuddered 
slightly as if to tell her that the forest would never tire of her. 


A spider crawled across Alissa's arm prodding her out of her 
trance and into reality for a moment. This spot had been her place 
whenever a longing to be alone struck her. In the bunk people were 
constantly talking, blasting the radio and blowing their hair. This 
spot was something she "borrowed" for the summer and now she had to 
give it back. How did the summer float past her so secretly? She. 
was so occupied with activities that she hadn't seen the days on 
the calendar being checked off before her eyes. Wasn't it yesterday 


that she was packing for camp and saying goodbye to her parents? 


Tomorrow she would be home in her own room, her private room. She 
felt herself slipping into her dreams again. The pebbles, on the 
moss, were doing a ballet for her and the twigs were their partners. 
Partners of grace and...No! She thought, I must leave, I have to 
pack my trunk. Alissa stood up and brushed off her pants. She slowly 
turned and walked away, wondering if this piace would change before 
she returned for another summer. 


Martha Greenwald 
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The Montessori Influence: 
A discussion with Ernst and Ilse conducted by Daniel Grossman. ` 
Dr. Ernst and Ilse Bulova are the beloved founders of Buck's MA 
Rock Work Camp. Dr. Bulova was born and began his studies in Vienna, 
Austria. His original studies in medicine were cut short as a result. 
of the political unrest during the period. During this same period, 
Ernst became a member ዐየ a youth group whose objective was the down- ` 
fall of the Austrian Empire. Life in Austria was becoming increas- 
ingly repressive hence Germany, alive with progressive intellectual 
thought, provided the natural move for Dr. Bulova. It was in Berlin 
„here he began his formal studies in Psychoanalysis. He studied under 
Dr. Sigfried Bernfeld, one of the students and intimates of Dr. Freud. 
He also met and was greatly influenced by Professor Reichenbach, 
philosophical companion and interpreter to Albert Einstein. He later 
became the principal of an experimental school to test the methods or 
Dr. Maria Montessori, with whom he and Ilse had studied. Ilse became 
the founder and director of the "Children's Houses," schools patter- 


ned in the montessori method, for the city of Berlin. Our interview 
focuses on the subject of Montessori Education. 


Who is Maria Montessori? 


Maria Montessori started out in Italy where she established Casa di 
Bambini. Her methods were first used with children who. had low I.Q.'s. 
To her: great surprise, it turned out that these children caught up 
with, and surpassed those children whom were then thought to have 
higher levels of intelligence. She came to the conclusion that since 


the methods were so successful with lower I.Q. children these same 


methods should certainly work with children who had higher I.Q.s 

And they did. She was, however, mostly concerned with younger 
children, at nursery school and kindergarten levels or possibly first 
grade. : ን 


What are the basic principles of the Montessori method? 


The basic idea of the Montessori method is to allow fairly young 
children to work as individuals, work as long as they like in one 
particular area, in one particular subject, and utilize the teacher as 
a helper. The teacher in turn uses the material to his best advan- 
tage. 
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What happens if the teacher is boring? 


The teacher is forced to be interesting. The assumption is that if 
the teacher is boring the students don't learn anything anyway. In 
the middle ages university teachers were paid by the students. If 
the teacher was fascinating his students would flock around him, even 
following him to different universities. He would be at work, while 
a boring teacher would simply starve to death. This is a rather 
strong punishment for being a boring teacher, but it is better that 
theteacher starve to death than the student be bored to death. 


Where did you first use this method? 


I was principal of an experimental school in a suburb of Berlin from 
1928-1955. That school was set up by the Prussian Ministry of Ed- 


ucation to test the Montessori method of education and similar methods, 


and to find out whether the method could be used not only for young 
children but also for elementary and junior high schools. `: 


Where else did you use Dr. Montessori's methods? 


In 1954 Ilse and I founded the Beltane school with a Professor 
Tomlinson of the University of Southhampton. It was probably as 

great an innovation for English schooling as Buck's Rock was for 
American camping. In keeping with montessori thought England was 
anxious for a progressive type of school and responded well when 

we founded Beltane. Every teacher there had to have a universal kind 
of education for he was the tutor of seven students who had to discuss 
their progress and dissatisfaction, etc.. 


Could you comment on your beliefs on the universality of ና808:9995 ! 


which: yowi Feet 65957 5966988191. instructor must 89888887።= 


I bate a streng ከከ ናት. ERRE, orien ‚knowledge‘ is. TSN, We 
are in danger by dividing our schools into. departments and our lives 
into subjects. We have become too specialized. In certain areas you 
have to be a specialist but you also have to be a universalist. The 
university refers not only to a set of buildings. but to every. “ቃላ 
being. Every human ought to be interested in the consistency of 
Martian soil as well as the question of why the price of gold toget-. 
her with that of the British pound fell. Without this ee 
of knowledge" ከፀ would. lose contact with truly human eastlonsin He. 
must be able to apply ie ከው cs An a greater contextis : 


Could. you comment on. ps relationship ` ዐየ Dr. Montessori’ 5 densus 


and methods to Buck's Rock? 











.A great many adults drift without having made a conscious choice 
into professions that don't really fullfill them. It is very 
difficult to get across to young adults or adolescents the idea 

that life consists of choices and that the choices are really theirs. 
One has to insist on the kind of autonomy to make the decisions that 
are really significant for oneself along the life that one himself 
has determined. Hence at Buck's Rock, a microcosm of life choices, 
those shops which have stimulating instructors really flourish. The 
kids tend to flock to those shops although there isn't any authority 
that commands them to go there. Educational institutions should 

be be set up for young people to help them get acquainted with all 
sorts of different things not because someone commands them to go 
there. Institutions should be testing grounds to try out what fits 
into their lifestyle and whether these options would be useful for 
their future. If they discover it works, fine or if they discover 
that it doesn't fit their lifestyle, equally good. 


When you founded Buck's Rock the most immediate idea was housing 
for evacuated British children in 1942. Is it true that Buck's 
Rock now sits on land purchased by you with British subsidies? 


No, it was bought by us with American subsidies, with the help of 
the Children's Foundations. The Foundation bought the land and 
set up a few buildings, a dining hall and dormitories that were to 
receive the children that came from the boats and to give them in- 
terim housing before dispersing them to the families that were to 
take care of them. 


What did you do with the land when the need for housing evacuated 
children no longer existed? 


We went around and looked at summer camps. They were in 1942, dread- 
fully regimented, overorganized and completely concentrated on sports. 
We thought after our experience in Germany and our experience in 
London that we would now make a different kind of camp which would 

be the prototype of a different type of camping. The fact that 
Buck's Rock hasn't found more imitators is probably due to the fact 
that it is extremely difficult to Tun.: It 38 difficult to run for 
people who think that if you leave young people alone without reg- 
imentation they will sit and do nothing. To maintain that concept 
you really need a confidence in young people. Our experience has 
taught us to have such confidence in young people. 


How was your method applied to Buck's Rock? Do you feel that Buck's 
Rock is the optimum example of your and Dr. Montessori's methods 
or is it lacking things that you would want it to have? 


P ad 













I'm sure that everything is lacking things. Buck's Rock re- . 


| presents, however, a considerable progress compared to the camps ` 
that we found when we arrived in America in 1942. Then camps -- 
| were largely regimented sports camps which left little freedom _ 
ot choice and little room for individual endeavor. These camps 
concentrated on groups which were sectioned according to age and 
were subject to a more or less rigid schedule. This we tried to 





|J everything else in human development and human history it re- 


represents a step forward, a step towards greater individualization | 


which means toward developing the rights and the perogatives of 
being a unique individual. : = = 
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modify and to change. It is still far from perfection but Bie n 
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And now: Goodbye 


And now it's over. Soon, the shops will be locked, the 


' cabins will be shuttered, and the dining room will be boarded up 


for the winter. The dam will be removed from the swimming hole 

and the waters of the East Aspetuck will once again flow without 
interruption. The woods and fields and farms will lie deserted 

and the stages will remain silent and still. 


William Shakespeare has one of his characters, at a point 
in his life when he has nothing more to live for, compare life 
to "a walking shadow...a poor player that struts and frets his 
hour on the stage and then is heard no more." But Shakespeare's 
shadow stalks through a life without meaning, a life of empti- 
ness and despair. And such has not been the case with your 
lives this summer. Indeed, most of you lived life to the full- 
est this summer, pursuing your interests and involving your- - 
selves in activities to a degree that has seldom been equalled 
here at Buck's Rock. 


Your "summer shadow" was an awareness of the finite nature 
of a summer and the realization that this summer, like all sum- 
mers, would have to come to an end. Accordingly, most of you 
planned your days so as to pack as much as you could handle in- 


-to each of.them.. Seldom have the studios and workshops accóm- 


modated as many campers and turned out as many projects and 


‘mounted as many productions as they have this summer. And the 


quality of the work that was done in all the areas was consist- 
ently high. It was high because you, and the counselors and 
instructors who worked with you, would not have had it other- 


Wise. You were given the freedom to pursue your own interests 


this summer and you proved once again how valid are the educa- 
tional beliefs and principles that led to the eee of 
PUR Rock. 


As you know, Ernst and Ilse Rulova, the founders of Buck's 
Rock, believed in the significance of creativity and work not 
only as educational factors but as a way of life. :They have 
always been convinced that people develop and express themselves 
EES? work and craftsmanship. Many of you have no deubt ob- 


i S ment, a... Ap ሬያ 1 





enen EE 


ሆመ) 





dr A 


m EE 


ës 





GE EE M 


served, at different times this summer, how much of yourself 

your thoughts, your feelinos, your aspirations -- has found ex- 
pression in the work that you have been doing. What all of us 
hope you will come to realize during a summer at Buck's Rock is 
that creative work is not something reserved for only a talented 
few. Creativity is an attitude. It is the attitude that you re- 
vealed each time you put your whole self into what you were do- 
ing -- whether it was writing a poem, working on the farm, sing- 
ing in the chorus, or working out on the tennis courts on a hot 
afternoon. It has been through your creative efforts this summer 
that you have grown and developed and it will be through your 
creative efforts now, and in years to come, that you will con- 
tinue to affirm your existence and give meaning to your lives. 


Buck's Rock, as you know, has provided you with the oppor- 
tunity to work both alone and in groups. As ፳ result, in addi- 
tion to developing self knowledge and awareness, many of you 
have learned more about the rewards and difficulties that occur 
when one lives and works together with others. The friendships 
that you formed this summer will, in many cases, last for years 
and years. As for any difficulties you may have encountered in 
working with others, it is our hope that from these you may have 
learned how to better live within your own limitations as well 
as how to better cope with the limitations of others. 


Many. years ago, the boys and girls of Buck's Rock made a 
film called, "Their Voices Rise." It was, in part, an appeal 
for a halt to certain human imperfections that have plagued men 
for centuries---hatred, violence, war. The narrator's words at 
the conclusion of the film offer an alternative to these modes 
of behavior that seems as appropriate for today's generation of 
Buck's Rockers as it was for the aeneration of boys and girls 
who passed through here more than thirty years ago. It is with 
these words that we, the staff of 1976, now bid you farewell and 
wish you a winter of happiness and peace. 


And now, we have come to the end. ዐ፲ is it the beginning? 


You have opened your hearts to each other, riding into the 
future together. And you have found many things on your way: 
Love, Friendship, Understanding and Compassion. These are the 
things that will hold you together wherever you are, wherever 
you go. 


And may you, with your generous souls and gentle spirits, 


be worthy of each other. Ces ff: e 
: je and A / lif 
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And now: Goodbye. 
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Jody Abramowitz 143-19 25th Ave. Whitestone, N.Y. 11357 FL 8-0727 4-28 
Susan Ackerman 719 Blauvelt Dr. Oradell, N.J. 07649 201-265-9411 4-5 
Ginny Aibel 7360 S.W. 133 Ter. Miami, Fla. 33156 305-251-9307 3-11 
Julia Andrews 463 West Street New York, N.Y. 10014 691-1479 6-5 
Susan Ansorge 87-44 Santiago St. Holiiswood, N.Y. 11423 479-6846 6-7 
Mary Lou App 22 Stornowaye  Chappaqua, N.Y. 10514 914-238-3112 12-23 
Lynn Arditi 340 East 72nd St. New York, N.Y. 10021 988-6772 2-3 
Ina Bachman 34 Berkeley Road Framingham Ctr., Ma. 01701 877-2556 5-20 
Caryn Ballin 5 Windsong Rd. Ardsley, N.Y. 1050? 914-693-1989 10-16 
Rachel Baron 27 Raybor Road Commack, N.Y. 11725 516-864-6518 12-24 
Michelle Jan Baylis 6 Donna Road Worchester, Ma. 01609 755-0467 8-31 
Sarah Becker 100 Forest Avenue New Rochelle, N.Y. 10804 914-NE6-3867 19-21 
Janet Benton 22 Donnelly Drive Ridgefield, Ct. 06877 203-438-4650 5-1 
Lisa Berelson 226 Westwood Road Bristol, Ct. 06010 203-1-582-3888 2-21 
Debbie Benzer Bayberry Dr. Pleasantville, N.Y. 10570 914-769-2521 4-7 
Roberta Benzer 1010 King St. Chappaqua, N.Y. 10514 914-RO 9-4497 12-13 
Liz Berger 7 Lakeview Dr. Brookfield, Ct. 06804 775-1187 

Marcy Lee Berger 20 Boniface Dr. Rochester, N.Y. 14620 244-4912 8-15 
Karen Bergman Century Road Palisades, N.Y. 10964 914-359-6020 6-22 
Karen Lesley Bernstein 88 Colchester Road Murray Hill, N.J. 07974 11-12 
Katherine Elizabeth Bigelow 26 Merrill Place Huntington, N.Y,316-549-45471-22 
Tracy Birenbaum 6106 Tilden Lane Rockville, Md. 20852 301-881-6106 11-1 
Bonnie Bisgeier 400 West End Avenue New York, N.Y. 10024 787-8395 8-26 
Ellen R. Blaufox 101 Drake Smith Lane Rye, N.Y. 10580 914-967-7240 12-11 
Laurie B, Blaufox 101 Drake Smith Lane Rye, N.Y. 10580 914-967-7240 7-23 
Ann Marie Blumenthal 90 Riyerside Dr. New York, N.Y. 10024 799-4411 10-24 
Leslie Brody 91 East End Avenue New York, N.Y. 10028 RE 4-0382 6-25 
Lisa Ellen Brody 438 Bryn Mawr Ave. Bala Cynwyd, Pa. 19004 215-MO 4-7466 1-2 
Marion B. Brody 438 Bryn Mawr Ave. Bala Cynwyd, Pa. 19004 215-MO 4-7466 1-29 
Susan Brouse 265 No. Wyoming Avenue S. Orange, N.J. 07079 201-762-5341 11-12 
Risa Browder 31 Hodge Road Princeton, N.J. 08540 609-924-7497 10--19 
Judith Berger 17 Chester Drive Rye N.Y. 10580 914-OW 8-8364 3-14 
Davielle Caplan 29 Oriole Way Moorestown, N.J. 08057 6U9-225-6042 4-32 
Amy R. Cassotta 255 West 88th St. New York, N.Y. 10024 SU 7-8426 9-1 
Maura R. Chaikind 147 Mountainwood Rd, Stamford, Ct. 06903 203- 329-8134 ge2 
Brenda H. Chalfin 170-32 Henley Rd ሾዉ: መ3ሮጪ Estates.NY 11432 657-2386 2 
Emily Chase 544 East. 86th St. New York, N.Y. 10028 861-8285 | 10-25 
Melanie Civic 117 Kings Point Rd. Great Neck, N.Y. 11024 516-482-3790 5-18 
Elyse B. Cogan 257 Washington Ave. Tappan, N.Y. 10983 914-359-0827 8-30 
Beth Cohen 127 Vernon Dr. Scarsdale, N.Y, 10583 914-472-2067 12-1 
Randi H. Cohen 28 Dick Drive Worcester, Ma. 01609 617-754-2172 4-28 
Beatrice Cohn Box 106 R.D. 1 Rhinebeck, NY 12572 914-758-8177 2-22 
Alisa B. Coleman 27.Bonnie Heights Rd. Manhasset, N.Y. 11030 516-365-8320 6-2 
Nancy Conrad 21 Fieldmere Ave. Glen Rock, N.J. 07452 201-652-6943 8-5 
Janet David 345 Murray Avenue Englewood, N.J. 07631 201-567-9079 7-14 
Sharyn David 345 Murray Ave. Englewood, N.J. 07631 201-567-9079 9-4 
Katherine Davidson 51 Riverside St. Watertown, Ma. 02172 617-924-6542 8-12 
Robin Dorfman 319 Park Avenue Leonia, N.J. 07605 2 1-944-6590 4-17 
Stacy Doris 68 Old Farm Road Fairfield, Ct, 06230 367-4528 5-21 
Kelley Doyle 2138 Cathedral Ave. NW Washington, D.C. 20028 202-387-7722 5-0 
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Lynn S. Edelman 29 Gaby Lane New Rochelle, N.Y. 10804 914-633-9056 
Alice Eichenbaum 48 Cranford Road Harrison, N.Y. 10528 914-967-3606 
Nancy Eichenbaum 48 Cranford Road Harrison, N.Y. 10528 914-967-3606 
Peggy Eichenbaum 48 Cranford Road Harr:son, N.Y. 10528 914-967-3606 
Jenny Eiger 20 Lebanon Road Scarsdale, N.Y. 10583 914-723-4887 
Jennifer Ellenberg 20 East 9th St. New York, N.Y. 10003 777-5336 / 
Linda Everstz 56 West 89th Street New York, N.Y. 10024 595-7199 

Nancy Facher 163 College Road Concord, Ma. 01742 617-369-7336 

Jill Fagin 104 village Hill Dr. Dix Hills, N.Y. 11746 516-864-8315 
Ariel Caasi Farber 12 Lincoln Ave. Hastings-on-Hudson, NY 914-478-0364 
Beverly Farris 107 East Main St. Oyster Bay, N.Y. 11771 516-922-1647 
Wendy Jo Feen 84 Meadowbrook Rd. Longmeadow, Ma. 01106 567-0381 

Lori Feinberg 240 Bel-Air Dr. Longmeadow, Ma. 01106 1-413-567-0646 
Cheryl Feuer 73 Lincoln Ave. Ardsley, N.Y. 10502 914-693-4245 

Nancy Fields 951 Iris Lane Baldwin, N.Y. 11510 516-868-7351 

Marcy Finkelstein One Tory Lane Scarsdale, N.Y. 10583 914-723-7047 
Amanda Eve Finley 220 Morningside Dr. Sarasota, Fla. 33577 813-388-3779 
Marian Flamm 102 Sycamore Lane Irvington, N.Y. 10533 914-591-6024 
Sally Forman 5 Mohegan Lane Portchester, N.Y. 10573 914-937-0608 

Cindy Foster 185 Evergreen Dr. Westbury, N.Y. 11590 

Nancy Freedman 474 Salisbury St. Worcester, Ma. 01609 617-791-0577 
Cindy Freund 1156 Ridge Dr. Mountainside, N.J. 07092 201-233-8701 

Lisa Futterman 47 Indian Trail Woodbridge, Ct. 06525 203-397-0166 
Shelley K. Gaisin 1275 15th St. Fort Lee, N.J. 07024 201-224-4791 
Robin Gallant 1031 East 17th St. Brooklyn, N.Y. 11230 ES 7-2655 

Julie E. Gans 51 Caprice Dr. Stamford, Ct. 06902 203-323-9895 

Pam Gardner 5 Polo Road Great Neck, N.Y. 10023 516-466-0172 

Jaclyn Geller 27 Valley Road Scarsdale, N.Y. 10583 914-472-6144 

Laura Gerson 490 River Road Newburgh, N.Y. 12550 914-562-1861 

Madeline Glick 12 Skytop Road Scarsdale, N.Y. 10583 914-472-2294 
Carrie Goldberg East Woods Road Pound.Ridge, N.Y. 10576 914-764-5985 
Randi Sue Goldberg 250 East 87th St. New York, N.Y. 10028 348-7233 . 
Julie R. Goldblatt 75 Brewster Rd. Sca:sdale, N.Y. 10583 914-725-2019 
Melissa Goldman 12 Ellery Lane Westport, Ct. 06880 203-226-4093 

Sharon Goldman 155 East 93rd St. New York, N.Y. 10028 831-6594 

Heidi Goldsmith 169 Magnolia Circle Longmeadow, Mass. 01106 413-567-8362 
Linda Goldstein 14 Kinsington Court Hempstead, N.Y. 11550 516-486-6091 
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Roxanne F. Gorbach 419 Beacon St. Chestnut Hill, Mass. 02167 617-964-61104-26 


Jodi Gordon 74 Flamingo Road Roslyn, N.Y. 11576 516-484-1428 

Nancy Gordon 815 East Lawn Drive Teaneck, N.J. 07666 201-833-1806 
Rebecca J. Gorlin 145 East 15th St. New York, N.Y. 10003 SP 7-4885 
Erica Gould 300 Central Park West New York, N.Y. 10024 877-6392 

Nina Rachel Grabelsky 16 Nassau Dr. Great Neck, NY 11021 516-482-8373 
Jean Greenberg 161 West 86th St. New York, N.Y. 10024 873-8410 = 
Randi Greenblatt 215 Forest Avenue Lakewood, N.J. 08701 201-363-3340 
Lisa Greenfield 214 Paine Ave. New Rochelle, N.Y. 10804 914-636-2602 
Marilyn Greenwald 4 Terrace Dr. Great Neck, N.Y. 11021 516-829-5013 
Martha Greenwald 151 Fish Hawk Dr. Middletown, N.J. 07748 201-671-2923 
Carol J. Gross West Woods Sharon, Ct. 06069 203-364-5922 

Josie Gross 15450 Palos Verdes Monte Sereno Ca. 95030 408-356-6783 
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Susan Gruber 7 Thorpe Lane Bethpage, N.Y. 11803 516-938-6074 11-20 
Judith Gurian 119 Calif. Road Eastchester N.Y. 10709 914-779-8487 6-8 
Elizabeth Harrison 189 Nodhili Rd. Wilton, Ct. 06897 203-762-2340 8-14 
Michelle Haskelson 1347 100th Ave. Chc nedey Laval Quebec 514-681-5648 5-10 
Delisa Heiman 26 Hammick Rd. W. Hartfcrd, Ct. 06107 203-233-3425 11-7 
Lesley Hirshberg 218 Highwood Ave. Tenafly, NJ 07670 201-567-4244 5-9 
Cindy Herman 40 Foxhunt Crescent Syosset, NY 11791 516-922-1356 5-8 
Jennifer Horn 125 W. 80th St. N.Y., N.Y. 10024 799-0695 11-2 
Lisa Howard 38 Tremont Terr. Livingston, NJ 07039 201-992-9347 5-8 
Kate Jacobs 940 Smith Lane Woodmere, N.Y. 11598 516-295-2246 12-12 
Leslie Jacobson 46 Westwood Dr. Worcester, Ma. 01609 741-0401 3-23 
Flizabeth Jacobson 6 Hidden Green Lane Larchmont NY 10538 S14-TE4-3449 8-22 
Elizabeth Jamner 282 St. Johns Ave. Yonkers, NY. 10704 GR6-3145 8-3 
Andrea Jochnowitz 144 Lafayette Pl. Woodmere ,NY 11598 516-569-6395 7-6 
Nina Jochnowitz 408 Summit Ave. S. Orange, N.J. 201-763-9025 

Jodi Kahn 65 Oak Hill Dr. Oyster Bay, NY 11771 516-922-3017 11-16 
Isabel Kaplan 475 Berry Hill Rd.Syosset,N.Y. 11791 516-922-3974 11-19 
Suzanne Kaplan 73-52 177th St Flushing NY 11366 969-0075 12-=12 
Nina Kasper 310 E. 70th St. N.Y., N.Y. 10021 249-1657 6-28 
Ariel Katz 927 President St. Brooklyn, N.Y. 11215 783-6766 4-3 
Ellen Katz 374 Manor Rd. Englewood, N.J. 07631 201-568-1547 12-27 
Pam Kelley 26 Burnham Rd. Wenham, Mass. 01984 617-468-3987 7-2 
Melissa Kern 15 Winthrop Rd. Short Hills, N.J. 07078 201-379-6834 3-28 
Ellen Kestnbaum 442 Wellington Av Chicago, IL 60657 312-528-2353 4-14 
Lynn King 190 East 72nd St, New York, NY 10021 628-2106 12-4 
Alice F. Kittredge 56 West 9th St. New York, NY 10011 GR-7-4752 12-17 
Barbara Klein 3 Halsey Pl. South Orange, N.J. 07079 201-762-9329 6-4 
Lois Klein 3 Halsey Pl. South Orange, N.J. 07079 201-762-9329 5-2 
Pamela Kolber 141 Clarence Rd. Scarsdale, N.Y. 10583 914-472-1156 5-12 
Deborah Komarow 50 Riverside Drive N.Y.,N.Y. 10024 212-595-8520 10-14 


Melissa Krasner 85-46 Midland Pkwy Jamaica, N.Y. 11432 -212-291-0227 SH. 
Beverly Kroll 62 Overlook Terr. Roslyn Hts., N.Y. 11877 516-484-0395 3-5 


Janet Kroll;62 Overlook Terr. Roslyn T ts.,N.Y. 11577 316-484-0395 8-22 
Renee Kroner Bd. 3. Clearview Terr. Rensselaer, N.Y. 12144 518-283-4807 9-22 
Naomi Kuznets 261 W. 261st St. Bronx, N.Y. 10471 884-3126 11-18 
Amy, Lauer 26.Juniper Place Wilton, Ct. 06897 203-762-2020 3-19 
Suzanne Lecorbeiller 1133 Park Ave. N.Y.,NY 10028 348-1341 1-25 
Sheryl. Lehman ‚3, Timberline Dr. Poughkeepsie, NY 12603 914-462-4247 5-18 
Joannah Livingston 720 Seney Ave Mamaroneck NY 10543 698-0923 3-3 
Laurie Loevsky 16-07 Jordan Rd Fairlawn, NJ 201-796-7120 |. 1-28 
Wendy Lorraine 24. Vernon St. Newton, Mass 02158 617-332-7939 10-30 
Jean Lenihan 255 West 88th St. N.Y.,NY 10024 580-9186 3-29 
Cheryl London 7 Asheville Rd. Chestnut Hill,Mass. 02167 617-469-0177 12-20 
Anne Lubell 1100 Park Ave. N.Y. NY 10025 876-4541 5-14 
Claudia Lubell 401 Fort Hill Rd. Scarsdale, NY 10583 914-725-1821 8-24 
Nina Lubell 12 Second Rd. Great Neck, N.Y. 10021 516-482-4811 3-24 
Amy Ludwig 133 East 95th St. N.Y. , N.Y. 10028 FI8-9625 2-16 


Stephanie Lynn 14 Cricket Lane Kings Point, NY 11024 516-487-8125 10-29 








Debra Mand 934 Park Lane North Woodmere, N.Y. 11581 516-791-7086 

Allison Mandelbaum 3 Windsor Terr. Monsey, NY 10952 914-352-4602 
Resa Mandell 11 Butternut Rd. RD3, Dover, N.J. 07801 201-361-5762 
Renee Maslow 7 Alan Court New City ,N.Y. 10956 914-634-8434 

Bette Massick 400 Second Ave. N.Y., N.Y. 10010 679-9235 

Jessica Mayer 6 Wooleys Lane Great Neck, N.Y. 516-824-6358 

Leslie Miller 516 Old Short Hills Rd.Short Hills,NJ 07078 201-376-3931 
Nicole Neretin 22 Halley Drive, Pomona, N.Y. 914-354-9028 N 

Sara Nesson 26 Martha's Lane Chestnut Hills,Mass. 02167 617-232-7070 

Allison Novak 215 West 90th Street, N.Y.,N.Y. 10024 362-1081 

Karen Oberdorfer 4630 30 St.N.W. Wash., DC 20008 202-966-4633 

Bonnie Ogens 1981 East 26th Street, Brooklyn, N.Y. 11229 NI5-7762 
Nancy Okun 154 Magnolia Circle Longmeadow ,Ma. 01106 413-567-8110 
Dara Olesky 13 Coventry Rd. Livingston, NJ 07039 201-992-6492 

Alix Pearlstein 162-24 14th Ave. Whitestone, NY 11357 767-7761 
Karen Pemstein 14 Leyton Rd., orchester ‚Mass. 01509 617-752-7208 
Lois Perelson 16 Sutton Place New York, N.Y. 10022 751-7383 

Leslie Perlman 24 Berkley Drive Port Chester, N.Y. 10573 914-937-5459 
Erica Pochaczevsky 417 W. 246th St. Bronx, N.Y. 10471 549-3116 
Alison Pomerantz 640 West End Ave. New York, N.Y. 10024 595-3659 
Phoebe Prentice 210 Riverside Dr. New York., N.Y. 10025 RI9-6435 
Laurie Rabinowitz 78 Deerpath East Hills, NY 11577 516-621-6297 
Benita Raphan 420 West End Ave. N.Y.,N.Y. 10024 362-5631 

Emily Rechnitz 72 Kingfisher Drive, Middletown,N.J. 07748 201-671-5793 
Jennifer Regen 315 Morningside Dr. Sarasota, Fl. 33577 813-388-3803 
Lisa Ribatt 22 The Birches Roslyn Estates, N.Y. 11576 516-484-4208 
Lori Rivere 1919 Lowell Lane Merrick, N.Y. 11566 516-623-7092 
Jennifer Romaine 35 Arleigh Rd. Great Neck, N.Y. 11021 516-487-3786 
Jeanne Robin 34 Belton Rd. Babylon, N.Y. 11702 516-669-1308 

Laura Robin 34 Belton Rd. Babylon, N.Y. 11702 516-669-1308 

Hilary Robison 151 West 86th Street, N.Y.,N.Y. 10024 TR4-0378 

Janet Roseman 8 Knox Road Newton, N.J. 07860 201-383-2644 

Andrea Rosen Burroughs Lane Denville, N.J. 07834 201-627-1789 

Amy Rothstein Lincoln Ave. Purchase ,N.Y. 10577 914-939-8104 

Laurie Rozenfeld 2 Oxford Road. New Rochelle, N.Y. 10804 914-632-2316 
Barbara Sarbin 20 Sutton Place S. New York, N.Y. 10022 486-1769 

Gail Samowitz 2339 Bronxwood Ave. Bronx, N.Y. 10469 653-4012 

Patty Schatz 2 Candlewood Drive W. Hartford, Ct. 06117 203-233-5813 
Nadine Schefren 10 Pine Tree Dr. Kings Point, N.Y. 10024 516-482-0825 
Carole Schiffman 34 Garwood Rd. Fairlawn, N.J. 07410 201-791-6363 

Jessica Schiller 4465 Douglas Ave. Riverdale, N.Y. 10471 546-6406 

Martha: Schlitt 7516-14th St. NW Washington, DC. 20012 202-291-5974 

Debbie: Schnitzer: 23: Woodlawn Pl. Longmeadow, Ma 01106 413-567-5504 
Hilary. Schwab 12 Daniel: Lane Dix Hills, N.Y. 11746 516-543-1034 

Madeline: Schwartzman 4455: Douglas Ave. Riverdale, N.Y. 10471 884-6042 
Ruth Sergel 37% St. Marks: Pl, New York, N.Y: 10003 673-5726 

Liz Settel 1251Breekside Drive,:Greenwich, Ct. 06830 203-661-4474 

Eve Shalley 160+49 24th Ave. Whitestone, Ne. 14357 746-7989 
jessica Shatan 415 Central Park West, o 10025' 865-9483 
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Jennifer Shaw 106 West 69th St. New York, N.Y. 10023 TR 3-0183 

Pamela Shein 182 Hillside Ave. Englewood, N.J. 07631 567-0293 

Beth Shimkin 131 Colonial Drive Fairfield, Ct. 06430 203-259-3005 

Edie Shwall 30 North Star Dr. Morristown, N.J. 07960 201-538-6730 

Dana Siegel 23 Hickory Hill Dr. Dobbs Ferry ,N.Y. 10522 914-693-2470 
Erika J. Siegel 46 Far Brook Dr. Short Hills, N.J. 07078 201-379-4846 

Amanda Siegelson 140 W. 86th St. New York, N.Y. 10024 799-3386 

Sara Siff 154 Lawrence Dr. Longmeadow, Ma. 01106 413-567-3512 

Giselle Simons 225 W. 86th St. New York, N.Y. 10024 EN 2-4456 
Caroline Sirlin 2038 Berfond Ct. Merrick, N.Y. 11566 516-378-4130 
Lorrie Slamowitz 270 Knollcrest Rd. Mountainside, N.J. 201-233-4454 

Amy R. Sloane 19 Greystone Rd. Marblehead, Mass. 01945 617-631-9560 

Margot Sneerson 399 Oxford Rd. New Rochelle, N.Y. 10804 914-632-6299 
Samara Solan l Dolma Rd. Scarsdale, N.Y. 10583 914-725-1041 

Karen Sonet 1049 Park Ave. New York, N.Y. 10028 722-1993 

Jennifer Spaeth Kirby Lane North Rye, N.Y. 10580 914-967-7670 

Coen Stack 54 East llth St. New York, N.Y. 10003 475-4647 

Man Steinberg 22 Fieldstone Dr. Livingston, N.J. 07039 201-992-7023 
Beth Stern 21 Goodhart Dr. Livingston, N.J. 07039 201-992-1838 

Julie Stoil 606 W. 116th St. New York, N.Y. 10027 662-9436 

Barbara Straussberg 125 Forest Hill Rd. West Orange, N.J.201-731-6397 
Laura A. Susser 151 Leonia Ave. Leonia, N.J. 07605 201-947-4038 

Glori Sutter 73 Porter Pl. Glen Cove, N.Y. 11542 516-676-2697 

Nancy E. Tepper 4 Hemlock Dr. Syosset, N.Y. 11791 516-921-1349 

Ellen R. Unterberg 784 Park Ave. New York, N.Y..10021 RE 7-3616 

Emily Ann Uhry 490 West End Ave. New York, N.Y. 10024 873-1535 
Stefanie M. Ulrich 77 Chestnut St. Englewood, N.J. 07631 201-569-8434 

Jan Volinsky 276 First Ave. New York, N.Y. 10009 CA8-2992 

Adrienne Ward 1 Enon Road Wenham, Mass. 01915 617-468-3941 

Gabrielle Ward 1 Enon Road Wenham, Mass. 01915 617-468-3941 

Lisa Watstein 574 Skiff St. No. Haven, Conn. 06473 281-9689 

Suzanne Weber 35 Sidney Place Brooklyn, N.Y. 11201 852-6715 > 

Antonia Wechsler 333 Central Park West New York, N.Y. 10025 222-9151 
Claudia Weil 6 Amherst Dr. Hastings-on-Hudson, N.Y. 10706 914-478-3370 
hula R. Weinstein 18 Harvard Lane Hastings-on-Hudson,NY 914-GR8-0326 

Julie Weiss 1308 Taft Road Teaneck, N.J. 07666 201-833-2733 

Nancy E. Weiss 204 Sylvan Ave. Leonia, N.J. 07605 201-947-4808 
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Nacen.J. Werner 15 Van Meter Fenway New Rochelle, N.Y. 10804 914-633-8966 6/8 


Jeanne R. Wertheimer 80 Bradford Ave. Rye, N.Y. 10580 914-835-4837 
Carolyn Wiener 14 Killington Chappaqua, N.Y. 10514 914-238-4913 


Jennifer R. Yohalem 7 Village Circle Westfield, N.J. 07090 201-654-4669 


Deborah H. Young 314 East Central Ave. Moorestown, N.J. 609-235-0728 
Kim Lisa Young 16 Wooleys Lane Great Neck, N.Y. 11023 516-829-9439 
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Sara C. Young 25 North Sound Beach Ave. Riverside, Ct. 06878 203-637-1273 9/6 


Laura Zeitlin 29 Herold Dr. Glen Rock, N.J. 07452 201-652-4783 
Karen Zilversmit 320 Spruce Lake Forest, Illinois 60045 312-234-8872 
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boys 


Mark Abrahams 91 Salem Rd. Longmeadow, Ma. 01106 413-567-0863 1/23 


Alan C. Abrams 220 E. 59th Pl. Brooklyn, N.Y. 11234 696-1058 ። 5/13 
Daniel P. Anker 11049 Seven Hill Lane Potomac, Md. 20854 299-3948. - 3/14 
Anthony Arons 5 Roosevelt Pl. Montclair, N.J. 07042 201-783-5193 2/12 
Ted Altschuler 140 Cabrini Blvd. New York, N.Y. 10033 781-1642 ` 12714 
Robert Auerbach 13 Diana's Circle Roslyn, N.Y. 11576 516-MA 1-2527 6/10 
Jonathan Banquer 215 Winthrop Ave. New Haven, Ct. 06511 787-3743 31/7 
David Ira Bass 11 Rutland Road Great Neck, N.Y. 11020 516-HU2-6834 መርፌ! 
Jerold S. Bates 59 Hancock St. Malden, Ma. 02148 324-9007 2/15 
Mitchell Bayersdorfer 8325 New Second St. Elkins Park, Pa. 19117 1/6 
Bruce Becker 46 Wood Hollow Lane New Rochelle, N.Y. 10804 914-636-3430 11/11 
Ted A. Behar 10 Stuart St. Great Neck, N.Y. 11023 516-482-2070 6/14 


Nicholas Benjamin 38 Prospect St. Winchester, Ma. 01890 1/10 
Peter Biegen 162-41 Powells Cove Blvd. Whitestone, N.Y. 11357 767-7871 4/13 


Richard Biegen 162-41 Powells Cove Blvd. Whitestone, N.Y. 767-7871 5/8 
Robert Bienstock 19 Cedar Dr. East Old Bethpage, N.Y. 516-694-4593 4/13 
Craig Bisgeier 400 West End Ave. New York, N.Y. 10024 787-8395 10/30 
Warren Bobrow Picatinny Rd. Morristown, N.J. 07960 201-539-5218 5/20 
David P. Branner 21 Claremont Ave. New York, N.Y. 10027 866-4323 7/5 
Gary Braitman 29 Magoun Rd. West Islip, N.Y. 11795 516-587-9886 Ay IA 
Mark N. Chapin 45 Tudor Rd. Chestnut Hill, Ma. 02167 617-965-5276 6/29 
Eric Clauss 124 Intervale Ave. S. Farmingdale, N.Y. 516-249-7776 - 6/29 
- Blake Columbus 166 Pulteney St. Geneva, N.Y. 14456 1-315-789-3938 6/25 
Wayne H. Cotton 39 Center Dr. Syosset, N.Y. 516-921-4515 11/20 
- David Deutsch 111 Croyden Ave. Great Neck, N.Y. 11023 516-466-4250 2/4 
"Michael A. Distler 175 W: 93 St. New York, N.Y. 10025 UN 5-6240 10/28 
- Bruce Doris 68 Old Farm Rd. Fairfield, Ct. 06430 367-4528 279 
Brett Edwards 14 State St. North Haven, Ct. 06473 239-7568 1/5 
Ricky Ernst 502 Wendel Pl. Oradell, N.J. 07649 201-262-6642 12719 
Joshua R. Evans 8 Stockton Dr. Marlboro, N.J. 07746 201-536-2750 12/8 
Andrew Flower 211 Secatogue Lane. West Islip, N.Y. 11795 516-587-6322 10/31 
Steven Fried 117 Leonia Ave. Leonia, N.J. 07605 201-944-3698 4/12 
Robert J. Gamiel 685 West End Ave. New York, N.Y. 10025 865-0159 5/8 
‘David Andrew Ganon 5420 N. 35th St. Hollywood, Fla. 33021 305-981-4730 8/16 
Michael Gedzelman 8 Ann Blvd. Spring Valley, N.Y. 10977 914-356-3477 7/9 
Andrew Gerb 290 Snowden Lane Princeton, N.J. 08540 609-921-9078 TIZI 
Ben Geschwind 70 Deep Dale Drive Berkeley Hts, N.J. 07922 201-464-6081 10/8 
Jonathan Giles 24 Deerpath Lane Syosset, N.Y. 11791 516-921-7580 2/15 
Robert Godosky 4508 Livingston Ave. Bronx, N.Y. 10471 884-4512 8/1 
Henry Gold 46 Mallard Rise Irvington, N.Y. 10522 914-LY1-7135 5/4 
Jeffrey Gorbaty 85-22 213 St. Queens Village, N.Y. 11427 479-5205 2/22 
Adam Gottlieb 11 Kingston Rd. Scarsdale, N.Y. 10583 914-472-2387 8/21 
Jimmy Grau 420 E. 55th St. New York, N.Y. 10022 PL 3-2067 12/19 
Michael Greenfield 214 Pine Ave. New Rochelle, N.Y. 10804 914-636-2602 7/1 
Bryon Gross 15450 Palos Verdes Monte Sereno, Ca. 95030 408-356-6783  Byl3-- 
Daniel Grossman 288 Marion St. Lake Waubeeka, Danbury, Ct. 745-0828 12/1 


Eric Grunebaum 37 Gray Gardens East Cambridge, Mass. 617-868-7552 7/11 
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Josef Gurian 240 Clinton Rd. Brookline, Mass. 02146 617-566-1729 9723 


Daniel Hank 175 West 76th St, New York, N.Y. 10023 SU 7-0341 4/27 
Adam Harmon 54 Hummingbird Dr. Roslyn, N.Y. 11576 516-621-2869 3/23 
Jean J. Haskelson 1347 100th Ave. Chomedey Laval, Quebec 514-681-5648 2/22 
Richard M. Hayes 175 W. 12th St. N.Y. N.Y. 10011 675-7943 11/6 
Elliot Heller 117 Turtle Cove Lane Huntington, N.Y. 11743 516-271-5671 11/7- 
Daniel Herbert 59 Taconic Rd. Ossining, N.Y. 10562 914-941-4336 2433 
Jonathan Herman 40 Foxhunt Cres. Oyster Bay Cove, N.Y. 516-922-1356 10/24 
Gregory Horowitz 211 Central Park W. New York, N.Y. 10024 595-3720 | 8/28 
Douglas J. Hunt Eighteen Old Farms Rd. Woodcliff Lake, N.J. 07675 571 
Paul Isaacs 2 Ardsley Pl. Great Neck, N.Y. 11021 516-482-2667 6/8- 
Lee Scott Jacobs 3515 Henry Hudson Pkwy. Bronx, N.Y. 10463 796-4022 6/23 
Daniel Jochnowitz 144 Lafayette Pl. Woodmere, N.Y. 11598 516-569-6595 21723 
Eric Juechter 12 Deepwood Dr. Chappaqua, N.Y. 10514 914-238-8122 11/6 
Jody H. Klein 3101 Palisade Ave. Riverdale, N.Y. 884-5636 11/24 
Lincoln W. Kliman 70 Glen Cove Dr. Glen Head, N.Y. 11545 516-671-1301 11/21 
William Kolber 141 Clarence Rd. Scarsdale, N.Y. 10583 914-472-1156 1/18 
Kenneth Krasow 111 Park View Dr. Avon Ct. 06001 203-3030 8/22: 
Jonathan Levin 405 Hamilton Pkwy. Dewitt, N.Y. 13214 315-446-0964 .8/12 
Carl Levine 602 Huron Ave. Cambridge, Ma. 02138 617-864-2258 55946 
Robert H. Levine 38 Tennywon Rd. West Newton, Mass. 02165 617-244-6774 10/25 
Steven Lipari 14 St. George Rd. Great Neck, N.Y. 11021 516-482-6370 AT 
Robert A. Loeb 1111 Park Ave. New York, N.Y. 10028 289-0176 f 9/22፡፡- 
Ricky Lowe 937 East Lawn Dr. Teaneck, N.J. 07666 201-833-1047 E 
Steven Lowen 339 East 18th St. New York, N.Y. 10003 473-1894 6/17 
Jonathan Lynn 14 Cricket Lane Kings Point, N.Y. 516-487-8125 34217 
Bradley Malkin 47 Willow Lane Tenafly, N.J. 07670 201-567-0528 9 A0 
Eric P. Mandelbaum 3 Windsor Terrace Monsey,N.Y. 10952 914-352-4602 12728 
Danny Marcus 14 Milford Dr. White Plains, N.Y. 10606 914-949-9699 10/5 
Danny Markovitz 220 Surrey Rd. Hillside, N.J. 07205 201-355-3883 9/24 
Paul A. Merens 6 Governors Court Great Neck, N.Y. 11023 516-487-0157 9711 
Arthur S. Mintzer 238 Tahlulah Lane West Islip, N.Y. 11795 516-587-3788 9 Al 
Jay Minzer 57 Calvert Ave. West Edison, N.J. 08817 201-549-4211 9/20 
David Mitchell 3821 Charles Dr. Northbrook, Ill. 60062 312-498-4167 1/4 
Craig Mittleman 42 Madison Ave. Montvale, N.J. 07645 201-391-1064 12/20 
Thomas E. Molner 280 Cedar Ave. Highland Park, Ill. 60035 312-432-2290 12/30 
Gene Murray 25 Knollwood Dr. New Haven, Ct. 587-7539 6/14 
Larry Nast 14 Burling Ave. White Plains, N.Y. 10605 914-948-6597 2/6 
Adam Newfeld 504 Summit Ave. Maplewood, N.J. 07040 201-762-6815 4/10 
Leslie Nipps Hemlock Terrace Croton Falls, N.Y. 10519 914-CR 7-3379 12712 
Matthew 5. Olshan Nash Lane Westport, Ct. 06880 201-226-9413 12/27 
Ira Panethwl40 Cabrini Blvd. New York, N.Y. 10033 568-8914 4/29 
Scott Paras19 Buckingham Dr. Dix Hills, N.Y. 11746 516-543 - 2399 

James F. Pocock 680 West End Ave. New York, N.Y. 10025 MO 3-7586 4/6 
Bruce Ira Polkes 35 Knott Dr. Glen Cove, N.Y. 11542 516-676-2379 1275 
Richard Poploff 32 Deerpath Lane Syosset, N.Y. 11791 516-WA 1-1510 2/38 
Elan Portnoy 220 Central Park South New York, N.Y. 10019 247-0597 6/10 
Robert Post 24 Joline Rd. Kendall Park, N.J, 08824 201-297-2098 6/13 
Steven Purnick 433 E. 56th St. New York, N.Y. 10022 751-8511 1173 
Daniel Quest 60 Fernwood Rd. Larchmont, N.Y. 10538 914-834-5825 1272 


Lawrence D. Rand 1144 Windsor Rd. Teaneck, N.J. 07666 201-692-1105 10723 


David Reed 32 Martha Place Chappaqua, N.Y. 10514 914-238-3728 8/11 
David Regen 983 Park Ave. New York, N.Y. 10028 472-0208 
- Peter Reiser 23 E. 87th St. New York, N.Y. 10028 AT 9-3214 12/17 
Jeffrey Remson 2250 Hunterbrook Rd. Yorktown Heights, N.Y. 10598 2/16 


Scott Riggs 33 Amherst Dr. Hastings-on-Hudson, N.Y. 10706 914-478-3819 1/13 
Scott Rosenberg 18 Helen Court Spring Valley, N.Y. 10977 914-356-7776 4/22 
Michael Rothschild 1 Brownes Terr. Englewood, N.J. 07631 201-569-5312 3/26 


Michael Rubin 2 Old Hickory Lne. Huntington, N.Y. 11743 HA 7-2147 9/24 
David Rutberg 66 Suson Drive West. Newburgh, N.Y. 12550 914-562-4879 12/9 
Jonathan Sadowsky 13-15 160th St. Beechhurst, N.Y. 11357 767-6160 523 
Saul Scherl 363 Castle Dr. Englewood Cliffs, N.J. 07024 201-567-1988 32: 
Zev Scherl 363 Castle Dr. Englewood Cliffs, N.J. 07024 201-567-1988 7/9 


Keith Schlanger 957 Plum Tree Road W. Westbury, N.Y. 11590 ED 43709 — 11] 
Stephen A. Schnoll 439 Prospect Ave. Oradell, N.J. 07649 201-265-6323 31/35 


Andrew Schwab 12 Daniel Lane Dix Hills, N.Y. 11746 516-543-1034 1/8 
Peter Seligman 255 E, 73rd St. New York, N.Y. 10021 5/5 
Thomas V. Sepez 8 Rocklyn Court Huntington, N.Y. 11743 516-271-9418 10/3 
Mark Serchuck 52 Remsen Rd. Great Neck, N.Y. 11024 516-482-1150 3/24 
Michael A. Shantzis 187 Grandview Ave. Nanuet, N.Y. 10954 914-623-4332 4/16 
Eric Shapiro 29555 Bermuda Lane. Southfield, MI 48076 313-354-5469 3721 
Ronald Shapiro 24 Wanda Ave. Wayne, N.J. 07470 201-696-7218 8/28 
Eric Sheffield 179 Kensington Rd. Riveredge, N.J. 8/26 


Larry M. Siegel 36 Glenwood Lane Roslyn Heights, N.Y. 11577 516-621-6648 9/14 


Adam Silverman 353A Sound Beach Ave. Old Greenwich, Ct. 06870 637-2486 8/10 
Jeffrey Silverman 3801 Hudson Manor Terr. Riverdale, N.Y. KI 8-1743 10/23 


David Silverstein 73-12 196 St. Flushing, N.Y. 11366 479-5210 11788 
Danny Simon 140 Riverside Dr. New York, N.Y. 10024 874-7793 1/24 
Mark Simon 93 Highland Rd. Scarsdale, N.Y. 10583 914-723-1114 3/14 
Eric Slomanson 137 W. 78th St. New York, N.Y. 10024 724-8451 1/9 

Peter Smith 67-50 Fleet St. Forest Hills, N.Y. 11375 263-6091 6/14 
Adam Spiegel 88 Adams Dr. Princeton, N.J. 08540 609-924-2208 3/29 
Joseph Sporn 593 3rd St. Brooklyn, N.Y. 11215 508-5961 10/31 
Michael St. Aubrey 5 Leeward Lane Commack, N.Y. 11725 516-864-2367 “ጋ ተን ያ ያጋ 
David Sutton 800 Riverside Dr. New York, N.Y. 10032 928-4658 4/1 

Stephen Swartz 1909 Lark Lane Cherry Hill, N.J. 08003 609-429-2171 4/1 

Richard Tannen 3427 Carey Lane Baldwin, N.Y. 11510 516-MA 3-1361 4/12 
David A. Tanzer 302 W. 86th St. New York, N.Y. 10024 799-7699 8/29 


Charles Tesler 10 No. Umberland Rd. Jericho, N.Y. 11755 516-WE 8-1206 3/17 
Daniel Tovell 33 Dusenberry Rd. Bronxville, N.Y. 10708 914-337-2774 12/20 


David Tuniman 100 Bennett Ave. New York, N.Y. 10055 927-1514 af l 
Harold Ullman 6 Sherwood Rd. Parlin, N.J. 08859 201-727-6515 5/8 
David Watstein 574 Skiff St. North Haven, Ct. 06475 281-9689 5/6 
Adam P. Weisman 11 Greenwood Lane Westport, Ct. 06604 203-259-0264 4/3 
Philip Weissman 1943 Halstead Terrace Fair Lawn, N.J. 201-791-2277 12722 
Eben Weitzman 255 W. 88th St. New York, N.Y. 10024 TR 4-1215 7/4 
Tony Wolf 255 W. 88th St. New York, N.Y. 10024 SU 7-5462 1174 
Daniel Yetnikoff 11 North Circle Dr. Great Neck, N.Y. 11021 487-1293 5/28 
Jeffrey Young 178 Duxbury Rd. Purchase, N.Y. 10577 914-761-1964 6/12 
Marc Zilversmit 320 Spruce Lake Forest, ill. 60045 312-234-8872 5/15 
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girl cits 
Sabrina Alfin 4455 Douglas Ave. Riverdale, N.Y. 10463 884-6042 SET 
፤ Jeanne Bachman 34 Berkeley Rd. Framingham Ctr. Ma. 01701 877-2556 6/18 
Stacy Ballin 65 East India Row Boston, Ma. 02110 617-742-0349 10/21 
Elizabeth Berger 88 Normal Hill Rd. Framingham, Ma. 01701 617-872-2568 LERF 
Cindy Brach 115 Central Park West New York, N.Y. 10023 724-8162 4/30 
| Helen Dresher 20 North 7th Ave. Huntington Station, N.Y. 11746 421-5706 10/11 
Jill Fishon Muchmore Rd. Harrison, N.Y. 10528 914-967-4526 12/8 
Joan A. Freedman 2130 East 18th St. Brooklyn, N.Y. 11229 DE 6-5026 11/12 
i Miriam Geiger 1273 North Ave. New Rochelle, N.Y. 10804 914-235-5796 1/24 
Jori Green 6 Redington Court Dix Hills, N.Y. 11746 516-643-6339 11/17 
Kathy Grunes 110 Riverside Dr. New York, N.Y. 10024 SC 4-7738 12/12 
፤ Rochelle B. Hahn 59-40 Queens Blvd. Woodside, N.Y. 11377 NR 2-1631 11/2 
Jane Halpern 14 Willowbrook Lane' Freeport, N.Y. 11520 516-868-9440 S415 
Susan J. Halpern Nancy's Lane Pound Ridge, N.Y. 10576 914-764-5710 31/7 
Bari Harmon 4465 Douglas Ave. Riverdale, N.Y. 10471 884-4435 2/12 
| Abby Jochnowitz 408 Summit Ave. South Orange, N.J. 07079 763-6289 32/12 
Robin Jochnowitz 144 Lafayette Place Woodmere, N.Y. 11598 516-569-6395 8/27 
Nancy Kalish 30 East 10 New York, N.Y. 10003 228-6587 S421 
1 Rachel Kaplan 11 DeMott Place Rockville Ctr., N.Y. 11570 516-536-6198 249 
Nina Laden 109 W. Clarkstown Rd. New City, N.Y. 10956 914-654-2175 1712 
Sue Mandel 166 Falmouth St. Brooklyn, N.Y. 11235 DE 2-1773 
1 Sandra Martin 121 Franklin Ave. Oakhurst, N.J. 07753 201-531-4757 6/29 
Debbie Miller 18 Westway Hartsdale, N.Y. 10530 914-693-1618 9/28 
Marian Mollin 2 Sierks Lane Roslyn Harbor, N.Y. 11576 516-621-7719 4/1 
Gabrielle R. Pfeiffer 86 Brookdale Dr. Yonkers, N.Y. 10710 914-337-2125 10/21 
l Ami Powers 306 Margaret Blvd. Merrick, N.Y. 11566 516-868-9111 3/29 
Jennifer Rose 239 Central Park West New York, N.Y. 10024 787-1711 8/5 
Alissa Rosen Burroughs Lane Denville, N.J. 07834 201-627-1789 4/16 
፤ Jamie Rosen 18 Hillcrest Rd. Mountain Lakes, N.J. 07046 201-335-5755 10/24 
Lesley Ross 145 Girard St. Bropklyn, N.Y. 11235 648-7773 11/29 
Amy Schachter 1 Wilbur Dr. Great Neck, N.Y. 11021 516-466-4080 6/13 
| Marjorie B. Sheffield 179 Kensington Rd. River Edge, N.J. 201-261-0954 9/10 
Emily L. Solon 28 Pilgrim Ave. Yonkers, N.Y. 19718 914-779-3084 8/16 
Gail Stern 20 Franciscan Way Fair Lawn, N.J. 201-796-2654 3/19 
I Julie Stoller 2795 Sexton Pl. Bronx, N.Y. 10469 TU 1-0485 11/1 
Joanne Wahl 20 Colonial Terrace Maplewood, N.J. 07040 201-763-8452 4/6 


1 





| 
| 
| 
| 
| 
ጀም a 


boy cits 


Ronnie Arams 37 Schoolhouse Lane Great Neck, 


N.Y. 11020 516-466-8597 11/8 
Thomas Barrow 215 Middle Neck Rd. Great Neck, N.Y. 


10021 516-HU 7-9250 10/25 


E 


"Henry M. Benson 240 Cabrini Blvd. New York, N.Y. 10035 WA 7-5726 4/14 
Matthew A. Berman 324 N. Deere Park Dr. W. Highland Pk, 111.312+433-1417°10/2 ኀ 
Martin Cohen 7920 19th Ave. Brooklyn, N.Y. 11214 BE 6-3419 = | 
‘Mark Davis 14-01 Morlot Ave. Fair Lawn, N.J. 07410 201-797-7855 4/18 A 
Peter Eyans 6 Huckleberry Lane Oyster Bay, N.Y. 11771 922-0134 AL : 
Jay Feinterg 15 Wildwood Ct. Montvale, N.J. 07645 201-391-0488 11/14 
Daniel E. Gold 3323 Maynard Rd. Shaker Heights, Ohio 44122 752-0026 Cs LAS ፦ 
David Gordon 401 First Ave. New Yorks N. Yz: BEL DAS 7225-8761 6/10 
Ethan Greenberg 463 W. Street Apt. A924 New York, N.Y. 10014 691-0659 10/9 l 
Christopher Guss 5 Hoover Lane New City, N.Y. 10956 914-354-0031 7/10 
Tobias B. Jaffee 1255 Park Avenue New York, N.Y. 10028 427-2689 3/11 
Ricky Kalb 2 Eaton Lane Scarsdale, N.Y. 10583 914-725-1474 BERN i 
Orin ፲, Kirshner 7 Terrace Cr. Great Neck, N.Y. 11021 516-487-0956 5T 
Kenneth Kosakoff 160 W. 96th Street New York, N.Y. 10025 866-5699 4/11 ም 

LMODETL.U. Leffler 14 Broadmoor Rd. Scarsdale N.Y; 10583 914-725-3059 11/38 š 
-Jonathan Levy 3000 Bronx Park East,Bronx, N.Y. 10467 DL 3-1199 10/6 | 
Richard Linsk 4021 Atlantic Ave. Atlantic City, N.J. 08401 609-345-4208 9/8 一 
David Logemann. 134 West 93rd St. New York, N.Y. 10025 222-5568 5723 i 
Paul Malarcher 93 Ivy Lane Englewood, N.J. 07671 201-675-0400 1/22 


Jeff Markovitz 220 Surrey Rd. Hillside, N.J. 07205 201-355-3883 
Jeff Mayer 6 Wooleys Lane Great Neck, N.Y. 516-824-6358 


Seth Newfeld 504 Summit Avenue Maplewood, N.J. 07040 201-762-6813 8/27 
Steven Noskin 900 Pear Rd. Dix Hills, N.Y. 11746 516-423-2132 32412 l 
Jason Perlman 631 Lenore Lane Elmont, N.Y. 11003 516-LO 1-1267 9/4 er 
Alan Henry Pollack 1803 Wilson Ave. North Merrick, N.Y. 516-IV 3-0516. :"3/24 

' Barden Prisant 9 Woodcut Lane Manhasset, N.Y. 11030 516-365-8754 Sy ል | 
Chris Rich 16-01 Third Ave. New York, N.Y. 10028 122 d 
¡David Rogers 19 Meadow Road Old Westbury, N.Y. 11568 516-626-2951 725 
Jonathan Sharp 119 Edgemont Rd. Scarsdale, N.Y. 10583 914-725-1191 2/8 H 
Mark Spiegel 88 Adams Drive Princeton, N.J. 08540 609-924-2208 77.2 
Russel Steinberg 22 Fielstone Dr. Livingston, N.J. 07039 201-992-7023 8/11 
Richard Sterling 12 School House Lane Great Neck, N.Y. 11020 482-3454 5/8 
Donald Thieberger 6 South Gate Springfield, N.J. 07081 201-379-9106 m | 
Jonathan M. Usadi 16 Calvin Court White Plains, N.Y. 914-LY.2-8421^  - „9/14 = 
Bill Zevin 116 Marmora Rd. Parsippany, N.J. 07054 201-887-0964 2/14 
Bob Zonis 4 Consul Rd. Livingston, N.J. 07039 201-994-1595 11/29 | 
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_ junior counselors 


Thomas Andrews 463 West St. Apt. 939 New York, N.Y. 10014 691-1479 


8/12 


Barbara Boutsikaris 8523 S.W. 137 Ave. Miami, Fla. 33183 305-274-4205 10/27 


Michael Benzer Bayberry Dr. Pleasantville, N.Y. 10570 914-769-2521 
Peter Brandon 99-41 64th Ave. Rego Park, N.Y. 11374 897-7622 

Douglas Brum 33 Old Farm Rd. Great Neck, N.Y. 11020 516-HU2-4632 
Sanford Dubner 159-38 90th St. Howard Beach, N.Y. 11414 641-1650 
Jeffrey Glatt 380 Ravine Dr. South Orange, N.J. 07079 201-763-3661 
Elizabeth A. Grass West Woods Sharon, Ct. 06060 364-5922 

Michael Harwood P.0. Box 158 Farmingdale, N.J. 07727 201-938-2184 
Marci Herzlinger 53 Christy Lane Springfield, N.J. 07081 201-376-6560 
Sara Lestch 140 Fulton St. Brooklyn, N.Y. 11201 834-1098 

Judy Levine 18 Kent Ave. Hastings-on-Hudson, N.Y. 10706 914-478-1461 
Elissa Marder 55 Whitetail Rd. Irvington, N.Y. 10533 914-591-8832 
Seth Neubardt 166 Barnard Rd. New Rochelle, N.Y. 10801 914-834-2114 
Joel Olicker 163-11 25th Dr. Flushing, N.Y. 11358 746-6755 


Jeanne E. Rand Magee 203 3700 Spruce St. Philadelphia, Pa. 19174 382-4921 8/8 


Wendy Rosen Burroughs Lane Denville, N.J. 07834 201-627-6445 

Julie Schwartzman 630 West 246th St. Bronx, N.Y. 10471 549-6563 
Charles Smith 1059—E, 27th St. Hrooklyn, N.Y. 11211] 252-6515 

Jane Tamlyn Orchard Brook Dr. Pleasantville, N.Y. 10570 914-769-4779 


10/17 
11/26 
10/16 

11725 
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10/21 
7/13 
4/17 
8/10 


4/28 


4/2 
4/26 


Jennifer Tesler 10 North Umberland Rd. Jericho, N.Y. 11753 516-938-1206 10/5 


Allison Turkel 720 Ft. Washington Ave. New York, N.Y. LO 8-4332 
Debi Unger 32 Mark Lane New City, N.Y. 10956 914-634-3408 
Emily Wassyng 74 Nassau Dr. Great Neck, N.Y. 11021 516-482-8720 
Richard Wortman 961 Benton Woodmere, N.Y. 11598 516-569-2028 
Catherine Weiss 1175 Park Ave. New York, N.Y. 10028 876-7262 
Jennifer Zuch Closter Dock Rd. Alpine, N.J. 07620 201-767-8653 


6/1 
10/15 
5/10 
12723 
4/17 
5/27 


staff 


Boris Adler 325 Villanova Rd. Oak Ridge, Tennessee 37830 482-2919 
፳8ል፻86813 Adler 250 E. 105 St.,New York, N.Y. 10029 875-1084 


Lisa Alcott 144-19 71 Ave. Fiushing, N.Y. 11367 212-268-6284 77/27 


Ruben Aponte 109 Henwood Pl. Bronx, New York 10453 (apt. lc) 294-5014 
Megan Asher c/o Susan Josephs 3345 Reservoir Oval, Bronx, N.Y. 10467 

Mattie, Wally Banzhaf 52 Kingsley Av. Rutland, Vt. 05701 802-775 3470 
Karen-edis Barzman 19 Stuyvesant Oval, New York, N.Y 


Irwin, Roberta Berger 7 Lake Shore Dr. Brookfield, Ct. 06804 203-775-1187: 
Kurt Beringause 74 Brown Rd. Scarsdale, N.Y. 10583 914-725-0872 


Ellen Bovi 8108 Ensign Curve, Bloomington, Minnesota 55438 941-5590 8/24 


Steve Brady North Hall Utica College Utica, N.Y. 13502 315-792-3797 
Allen, Debbie Braun 7 Varian Dr. Danbury, Ct. 06810 203-792-6396 


Alan Braunstein 67-67 Burns St. Forest Hills, N.Y. 11375 261-1217 10-16 


Ernst, Ilse Bulova P.0. Box 87 New Milford, Ct. 06776 203-EL 4-2312 
Paul Bundarin P.0. Box 2805 Newburgh, N.Y. 12550 


Amy Burnham 85 Filley St. Bloomfield, Ct. 06002 203-242-6502 6/28 


Serge Caleca AVA Fairleigh Dickenson U. Teaneck, N.J. 07666 201-836-6300 
Bill, Jane Campbell Box 960 New Milford, Ct. 06776 203-354-0467 
Dan Case Crystal Lake Rd. Averill Park, N.Y. 12018 518-674-5457 


Robert Castino, 805 Elizabeth St. Ridgefield, N.J; 07657 201-943-0465 '1/22 
Steve Cid 205-14-50th Av- Bayside, N.Y. 11364 225-8135 3/1 


Jeff Clair P.0. Box 268 Wesleyan Sta. Middletown, Ct. 06457 

Benjamin Cohen 333 E. 30th St. (apt. 8p) New York, N.Y. 10016 

Jonathan Cohen 40 Ridgewood ithaca, N.Y. 14850 607-273-9705 

Debbie, Terry Colf 4 Juliand St. Bainbridge, N.Y. 13733 607-967-8348 
Kenneth A. Cranford RFD 3 Box 144 Virgilina, Va. 24598 804-575-7300 
Rosalie Donatelli 382 Delavan St. New Brunswick. N.J. 08901 


. 20009 - 677-1278 9/10 
Clifford L. Bedford 40 Tappan St. Kearny, N.J. 07032 201-991-3105 1/10 
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Barry Dorfman 7 Alpha Av. Old Bridge, N.J..0885; 201-679-5532 

Ruth Draper 303 Hamilton Place Hackensack, N.J. 07601 

Margaret Elliott 4807 Avenue በ BProokiyn, N.Y. 11234 5/27 
Steven Erde 17 Pound Ridge kd. Plainview, N.Y. 11803 516-692-5907 12/19 
Matthew Feuer Haverford College Haverford, Pa. 19041 2/21 
Paul Fisher 227-06 Stronghurst Av. Queens Village, N.Y. 11427 464-4777 4/27 
Eddie Gans 51 Caprice Drive, Stamford, Ct. 06902 203-323-9895 2/7 
Enrique Gardano 550 Ft. Washington Ave. NY, NY 10033 ~ 212-795-6984 4/13 
Patricia Golding, 'Rollford' Barrow Close, Selsey, Sussex, England 

Marion Gundel 214 W. 21, NY, NY 10011 212-691-9667 ` 6/8 
Geoffrey Hall 1689 Scribner Road, Penfield, NY 716-381-2348 6/21 


Robert Heck, Clearview Drive, New Milford, Ct. 06776 354-7482 

Lisa Heller, 21-C1 Sylvan Drive, Hollidaysburg, Pa. 16648 814-695-2670 12/29 
Jane Hepner, 2839 Beechwood Bivd., Pittsburgh, Pa. 15217 412-521-0696 1029 
Lionel Heyman, 780 Riverside Drive, NY, NY 10032 212-AU3-2975 3/18 
Alan Himmelstein, 221 Cuyler Hall, Princeton, NJ 212-884-7304 11/14 
Nancy Hirsch, 35 E. 35th St. NY, ዝሃ 212-MU3-3120 

Nancy Hobar, 10% Terrace St., Alfred, NY 14802 587-8358 

Phil Holiday, 27 Royal Dak Lane, Pirton, Hitchin, Herts, England (Pirton 254) 
Thomas Houck R.D.3, Bx 373, Guilford Rd, Bainbridge, NY 13733 607-967-5113 
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Frances Hurwitz, 216-31 73 Ave., Bayside, NY 11364 212-229-6803 3/30 
Charles Jacques, 3016 Gunther Ave., Bronx, NY 10469 212-379-7712 

Christel Jahncke, Stationsgatan 19B, 78100 Borlange, Sweden 0243-13937 15/9 
Ellie Josephs, c/o Susan Josephs, 3345 Reservoir Oval, Bronx, NY 10467 

Peter Kaplan, 5355 Henry Hudson Parkway, Bronx, NY 10471 212-KI6-7715 10/2 
Susan Killeen 1672 Scottsville Rush Rd., Rush, NY 14543 716-533-1822 7/3 
Jo & Carol Jochnowitz 408 Summit Ave., So. Orange, NJ 07079 201-763-9125 
Kathy Lathrop 33 Griffing Ave., Danbury, Ct. 06810 

Sharon Lemieux, 105 Hanover Avenue, Pawtucket,. RI 02861 - 10/17 
John Lentz, Flax Hill Rd., Brookfield, Ct. 06804 775-0039 

Edward Lesezynski, 147 Van Winkle Ave., Jersey City, NJ. 07306 201-659-0673 
Ira Lieberman/Linda Seay 11 Riverside Drive, NY, NY 10023 


Warren Lieberman, 43 Concord Road, Ardsley, NY 10502 (914) 693-2863 12/16 
Linda Lieff, 96 Perry Street #B4, NY, NY à 6/12 
Henry Liesegang, 45 Tiemann Pl. 42K, NY, NY 10027 

Lauren Lindsay 320 Herzick Ave., Teaneck, NJ 07666 201-836-1436 : 0289879 


Gary Lindsley, 14 Pearl St., Bainbridge NY 13733 607-967-8624 
Henk Lips, Gerard ter Borchst-. 138 Roosendaal, Holland 


Marc Lobell 219 E. 69th St, ` NY, NY 10021 212-861-5213 10-27 
Michael Markovitz 220 Surrey Rd. Hillside, NJ 07205 201-3553883 7/5 
Ann McMahon 12 Meadow Drive, Barton-on-Humber, So. Humberside, England 2/24 
Steve Meder, 1672 Scottsville Rush Rd, Rush, NY 14543 3/24 
Bill Meredith, 200 W. 102 St. #2E, NY, NY 10025 212-866-9123 

Edward Merrick 62 Lynbrook Avenue, Lynbrook, NY 11563 516-LY3-3281 8/3 
Heather 5. Merrick 7116 Kindred St., Phila, Pa 19149 212-P12-5033 5/9 


Kim Millett, 170. E. 94th St. #6C NY, NY 10028 

Joseph J. Morgan, 4764 N. 10th St., Phila, Pa. 19141 215-DA9-6796 

Gordon Neale, RD Vandale Rd. Woodstock, NY 10940 914-679-6350 

Meg Newcomer, c/o Kegelman, 79 Tomac Ave., Old Greenwich, Ct. 637-0934 4/13 
Dennis Noskin 900 Pear Road, Dix Hills, NY 11746 516-423-2132 10/8 
Mary O'Connell 34 Killmurry St., Clinton, Mass 01510 617-365-2818 

Lauren Olshesky, Clearview Drive, New Milford, Ct. 06776 354-7798 

Adam Ostenfeld, c/o M.0.M.A., NY, NY 10013 


Bill Paskewitz, Jr. 198-19-32nd Ave. Bayside, NY 11358 212-352-3488 8/5 
Daniel Pearl 251-49 57th Ave., Little Neck, NY 11362 212-423-2294 7/15 
Kim Postia,.RD 1, Box 142 New Stanton, Pa 15672 412-925-3884 2/17 


David Perkins, 3548 Yale Station, Ne Haven Ct. 06520 

Coffee Pertz 220 Rimmon Rd., No. Haven, Ct. 06473 203-239-7396 

Jeanne Phillips 437 King St. South Windsor, Ct. 06074 203-289-2854 3/26 
Brian Powers, Vassar College, Box 3404, Poughkeepsie, NY 12601 

Don & Rita Podell 393 Garden St., East Meadow, NY 11554 516-485-1067 

Barbara Rabin, 125 Harrington Rd., Syracuse, NY 13224 315-446-8951 


Marcia Rappaport, 507 N. Aurora St. Ithaca, NY 14850 10/17 
Bonnie Robbins, 251 W. 18th St. #46 NY, NY 10011 212-675-0635 
Peter Robyn, 2e Hunzestr. 10, Groningen, Nederland 1/21 


Duncan Rushmer 215 Park Road, Hartlepool, Cleveland County, TS26 9NG England 
Richard Sadowsky, 1513 Hampshire College, Amherst, Mass. 01002 413-549-4600 
Elizabeth Schnur 47 W 86th St. NY, NY 10024 212-580-0577 

Ed Scutt, 70-D Village II Drive, Hilton, NY 14468 716-392-7594 975 


Dan Seaman Box 17 Guilford, N.Y. 13780 607-895-2143 

Anneke Settels Vinkenstraat 63' Amsterdam Holland 0206-24791] 9-14 
George Siejka 188 Eagle St. Brooklyn, N.Y. 11222 6-24 
Stcphanie Silverman 70 Prospect Pk. W. #5c Brooklyn N.Y. 499-2465 

Lou & Sybil Simon 140 Riverside Drive New York N.Y. EN2-2702 

Stan & Marlene Simon 1935 N.Detroit Ave. N.Massapequa, N.Y.11758 293-1229 

Kathy Skinner 202 Overlook Ave. Little Falls, N.J. 07424 201-256-0630 9-18 
Pierce Skinner 202 Overlook Ave. Little Falls, N.J. 07424 201-256-0630 12-5 
Mark S. Sonder 73-22 197 St. Fresh Meadows, N.Y. 11366 479-6072 2-16 
Maxine Sperling 4427 Spruce St. Phila. Pa. 19104 EV2-4826 11-2 
Gene Stamm 7 Field Stone Rd. Rye,New York 10580 914-967-4991 

Even Stein c/o 199 Bon ATP Ave. New Rochelle, N.Y. 10804 914-632-0966 1-12 
Kenneth Stein 331 Woodside Circle Fairfield Conn. 06432 203-368-6857 

Mindy Steiner 18 Deal Lane Livingston, N.J. 07039 201-992-0196 12-21 
Sob Steiner c/oMerrill-Palmer Inst. 71 E.Ferry Ave. Detroit Mich.48202 2-20 
Mark Stolzenberg 1376 E.54th St. Brooklyn, N.Y. 11234 444-7099 

Carol Sun c/o Kurtzman; 223 East 10th St. NOSE 180005. 553-2549 SE 
Paul Taub Box C018 Cal.Arts, 24700 McBean Pkwy. Vale:cia Calif. 91355 

Anne & Phil Tavalin 637B Heritage Vill. Southbury, Conn. 06488 264-0656 

John Treanor 140 Segsbury Dr. Williamsville, N.Y. 14221 716-634-0482 

Margi Tublin 1210 N. Belgrade Rd. Silver Springs, Md. 20902 301-649-3553 9-22 
Gillian Turner c/o Univ.Edinburgh, Geophys.Dpt.6 S.Oswald Rd. Edin.Scot.EH92HX 
Bernie Unger 32 Mark Lane, New City, N.Y. 10956 914-634-3408 

Jerry, Joan Walker 66 Allenwood Rd. Great Neck, N.Y. 11023 516-482-3026 

Diane Wasserman 35 Quaker Bridge Rd. Ossining, N.Y. 10562 914-941-3464 6-7 I 
Malcolm Webb 35 Paradise St. Tunstall, Stoke-on-Trent, Staffs England 

Ira Weiss 1363 Millwood Lane, North Merrick, N.Y. 11566 516-223-8368 

Phyliss Weiss 1363 Millwood Lane, North Merrick, N.Y. 11566 516-223-8368 2-12 | 
Amy Weitzman 655 Morton Ave. Franklin Sq. N.Y. 11010 516-486-7078 2-20 
Fred Yockers 382 Delavan St. New Brunswick, N.J. 08901 201-249-3973 1-13 
Herman Zwerger Emdenerstrasse 22 1 Berlin (West) 21, Germany | 
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Pamela Winchester Emdenerstrasse 22 1 Berlin (West) 21, Germany 
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Jimmy Gray 260 E. 


Ellen Katz 


Oops! 


«s WB all make mistaksxes, if you '11 forgive us, we'll try to correct 


them here. : E 


Mitchell Baiyérscorfer- 215-635-2116 

Jonathan Banguer 19 Beechwood Lane 

Tom Barrow 11021 not 10021 š 

Marcy Berger area code is 716 

Kathy Bigelow 11743  . 

Judy Burger not Berger ` 

Stacy and Bruce Doris 203-367-4528 

Kelly Doyle 20008 

Lynn Edelman 914-235- 1340 

Peggy,Alice and Nancy Eichenbaum 48 
Crawford Road 

Ruth S. Ergel Box 175-A Route 2, 
Cooperhill, Va. 929-2845 

Josh Evans 7 E. 14 Street N.Y, N.Y. , 
10003 242-8818 

Amanda Finley 179:Perry Ave. Norwalk, 
Conn. 06850 203-847-8374 

Jill Fishion tel. $ 1$: incorrect, 
correct # unlisted 

Sally Forman 7736 Morgan Lane, Lave- 
rock, Pa. 215-886-5245 

Mike Gedzelman 914-356-1776  ' 

Adam Gottlieb, 4 Wayside Lane, Scars- 
dale, N.Y. 

72 Ste N.Y.N.Ys 
10021 LE5-9504 

Danny Grossman 12 James Rd. Mt. 
N.Y. 10549 

Judy Gurian address 1191 not 191 

Michele and J.J.Haskelson 4914 
Currie St. (address change) 514- 
681-3875 

Jon Herman Syosset 11791 


Kisco 


Liz Jacobson 914-834-3462 


T.B. Jaffe 1225 Park Ave 
Liz Jamner 914-423-2242 


Nina Kasper 27 Queens La. New Hyde n 


N.Y, llo4o 516-MG7-7653 

201-568- 7546 

Route 1 Box 703A, 
98070 


Orin Kirshner 
Vashon, Wash. 


. Jonathan Levy phone number 654-7452 
Nina Lubell zip code 11021 


Nick Lynn 303 E 


Jon Lynn 11024 

86 Ir NLIY.. ER 
212-534-1651 

Paul Malarcher area code 07631 
Phone number 568-1084 

Sue Mandel 212-769-9234 

David Mitchell 312-498-2644 

Leslie Nipps IS A GIRL! 

Alan Pollack not N. Merrick, just 
Merrick 

Steve Purnick 3-29 32 St; 
N.J. 07410- 201-797-1589 

Chris Rich, phone number 831-6126 

Andrea, Alisa Rosen 201-627-6445 

Nadine Schefren zip code 11024 

Madeline Schwartzman 630 W.246 St. 
Riverdale (E) N.Y. 

Michael Shantzis 914-623-4322 

Margie and Eric Sheffield 201-261- 
4735 not 0954 

David'Simon 140 Riverside Dr., N.Y. 
N. Ys -ENZ=2706 

Julie Stoil 866-6028 ; 

Eric and David Weiss 1363 Millwood 
Lane, N. Merrick, N.Y. 11566, 
phone number 516-223-8368 

Nancy Weiss 201-947-3448 

‘Counselors and Staff 

Doug Ashley R.D. 1 Box 310 Afton, ` 
N.Y. 23730 š 

Margaret Elliot 212-252-4775 

Pat Golding, Bonnar not Barrow 

Ed Shopack, Tulane Univ. Law School 
New Ürleans, LA. TUIIS 

Nina Stein 199 Bon Air Ave. New Ro- 
chelle, N.Y. 10804 914-632-0966 

John Whittaker 34 Beech Dr. Winute 

ford, Cheshire, England 


Fairlawn, 
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Photographs 


Pime of Miss Jean Brodie 
The Matchmaker 
Flowers 
Dance Tableau 
Flutist 
Wood Earver 
Glassblowing 
Sadowsky Brothers on. WBBC 
Construction Site 
Glassblowing! Display 
Ceramics Display 
Jewelry Display 
Weaving 
Sewing 
Tennis dress made by 


Nicole Neretin,. modeled 


by Renee Maslow 


Danny Pearl 
Danny Pearl 
Robert Auerbach 
Danny Pearl 
Kenny Kosakoff 
Tom Barrow 

Shop Photo 
Kenny Kosakoff 
Eric Slomanson 
Shop Photo 

Shop Photo 

Shop Display 
Tom Barrow, Shop Photos 
Kenny Kosakoff 


Dress made and modeled by 


by Maura Chaikind 
Fern 
‚smile Contacts 
Art Shop 
Print and Type Shop 
Silkscreen 
Invisible Camper 
Ernst and Ilse 
Watermelon League 


Margot Sneerson 

Photo Shop Staff 

Kenny Kosakoff 

Kenny Kosakoff 

Eric Slomanson 

David Rutberg, Mark Simon 
Shop Photo 
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CORRECTIONS 


The second line of Lynn King's poem on page 2 of Sculpture should 
read, "Banging away." 


Steven Schnoll 38 Stephen Schnoll 
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Stan Simon, Bob መመ pan ho Rate? for typing the 
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Rosalie Donatelli fiogyher gattenge.. among other things... 


Station WINE for keeping us company in de. wee hours. of de morn 
The Art Shop for their contributions 


The Overwhelmingly Friendly Photo Shop for their valuable 
contributions and assistance 
And Special Thanks to great God Gestetner and old Man Multilith 


And the purple heart of production to Peter Brandon for not 
lifting a finger at the right time. 
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SUMMER 1976 





